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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJEOT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Géecthe, 
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IGNORA FUMAGALLI, SIGNOR DI GIORGI, 
and MR. CHARLES BRAHAM (Conductor, Signor Vianesi). All applica- 

ne for the provinces, or the metropolis, to be addressed to Mr. Charles en, 
‘anager. 


R. ALBERT SMITH’S MONT BLANC, Naples, 

Pompeii, and Vesuvius every night (except Saturday) at 8; and Tuesday, 

Thursday, and Saturday afternoons at 3. Places can be secured at the Box-office, 
Egyptian-hall, daily, between 11 and 4, without any extra charge. 


M& AND MRS. GERMAN REED (late Miss P. 
Horton).—Last week of the present Entertainment. Every evening, except 
Saturday, at Eight. On Saturday next, for positively the last time, at Three. 
Admission, 1s., 2s., and 3s.; Stalls secured without extra charge at the Royal 
Gallery of Illustration, 14, Regent-strect, and at Cramer, Beale, and Co.’s, 
201, Regent-street. 


ER MAJESTY’S THEATRE.—EXTRA NIGHT.— 
LES HUGUENOTS.—Titiens, Ortolani, Giuglini, Vialetti, Aldighieri, and 
Bellettii—Thursday next, April 22, will be repeated Meyerbeer’s grand opera 
GLI UGONOTTI, and the New Ballet Divertissement, in which Madile. Pocchini 
and Madile. Annetta will appear. 
For particulars see small bills. Applications to be made at the Box-office at 
the theatre. 


ISS EMMA BUSBY’S MATINEF, Hanover-square 

Rooms, Thursday, April 22, half-past 3 o’clock.—Vocalists, Miss Kemble, 

Mr. Benson, Mr. Santley; Instrumentalists, Herr Molique, Signor Piatti, Miss 

Emma Busby; Accompanyist, Mr. Cusins. Tickets, Half-a-guinea; or family 

tickets, to admit three, a Guinea, at the principal music-sellers, and of Miss Busby, 
30, Upper Gloucester-place, Dorset-square. 


ERR HEINREICH BOHRER’S SOIREE, will take 
place at his residence, 24, Welbeck-street, Cavendish-square, on Wednesday 

next April 2ist, te commence at half-past eight o’clock. Herr Bohrer will perf.rm, 
with Sig. Nicosia, Mozart’s sonata in B flat No. 4, for piano and violin ; Mendels- 
sohn’s ema. con variazione, for piano and violoncello, with Herr Lidel; 
Romance in F, Op. 26, Courante in A minor, and Gavotte in F sharp, from the 
Suite de Pitces ; Rubenstein and Schumann’s grand trio, Op. 63, for piano, violin, 
and violoncello. Subscription Tickets, One Guinea; Single Tickets, Half-a-Guinea; 
e be ag only of Herr Bohrer and Robert W. Ollivier, 19, OldBond-street, 

ceadilly. 

















MUDIE’S SELECT LIBRARY. 
NOTICE. 


C E. MUDIE has the pleasure to announce that the 
© alterations in progress at his Library are now sufficiently advanced to 
provide increased accommodation for the Subscribers, and greater facilities for the 
rapid exchange of books. The supplies of the higher class of works, for the cir- 
culation of which the Library was originally established, are also largely increased, 
and will be further angmented by the addition of more than One Hundred 
Thousand Volumes in the course of the present and ensuing season. 
509, 510, & 511, New Oxrorp Street, 
AND 20 & 21, Museum Street, Lonpon. 
April, 1858. 


ONCERT AGENCY, &.—MR. VAN PRAAG 


tenders his thanks to his patrons and friends for the liberal encouragement 
he has for so many years received, and begs toinform them he still continues the 
management of concerts, matinées, soirées, &c., &c.—Ali communications 
peer oy to him, at Mr. Brettell’s, 25, Rupert-street, Haymarket, will be duly 
atten to, 


ROYAL ITALIAN OPERA, COVENT GARDEN. 








Mr. Gye has the honour to announce that the 


NEW THEATRE WILL OPEN 


ON 
SATURDAY, MAY 15, 
On which occasion will be performed Meycrbeer’s Grand Opera 
LES HUGUENOTS. 


Valentina, Mad. Grisi; Margarita di Valois, Madlle. Marat; Dama d’Onore, 

Mad. Tagliafico; Urbano, Mad. Didiée; Marcello, Herr Formes; Il Conte di 

San Bris, M. Zelger; 11 Conte di Nevers, Sig. Tagliafico; Meru, Sig. Pierini; Di 

Corsi, Sig. Polonini ; Tavannes, Sig. Rossi; Huguenot Soldier, Sig. Soldi; and 
Raoul di Nangis, Sig. Mario. 


CONDUCTOR—MR. COSTA. 


Prospectuses, with full particulars, to be had at the Temporary Box-office, 24, 
Bow-street, where boxes and stalls may also be obtained. 








M&® CHARLES HALLE begs respectfully to announce 
that he will resume his Pianoforte Recitals, at his resid , 22, Chesh 
lace, Belgrave-square, on Thursday, May 13th, to commence at three o'clock. 

Bubseri »tion for the Series of Three Matinées, One guinea. Subscribers’ names 

received at Cramer, Beale, and Co., 201, Regent-street, R. Ollivier’s, Old Bond- 

street, and at Mr. Hallé’s residence. 


Ms AGUILAR begs to announce that he will give 

a Matinée Musicale at the Hanover-square Rooms, on Monday, May 24. 
Vocalists :—Miss Linds (pupil of Signor Ferrari, Ler first appearance in public) 
and Signor Marras. Instrumentalists:—Herr Jansa, M. Clementi, Herr Goffrie. 
M. Paque, Mr. Howell, and Mr. Aguilar. Reserved Seats, 10s. 6d.; Single 
tickets, 7s., to be bad at all the principal music publishers, and of Mr. Aguilar, 
151, Albany-sireet, Regent’s-park, N.W. 


R. BLAGROVE'S FOUR QUARTET AND SOLO 


CONCERTS, Tuesday Evenings, April 20, May 4 and 18, and June 1, at 
11, Hinde-street. Performers for the Quartets: — Messrs. Blagrove, Isaac, 
R. Blagrove, and Aylward. Pianists:—Miss Freeth, Mr. G. Russell, Miss 
Summerhayes, and Miss Arabella Goddard. Accompanyist :—Mr. J. F. Goodban. 
Vocalists (rst evening) :—Miss Kemble and Mr. Thomas, Tickets, 7s, (or four 
for 21s.); Subscription, 21s. Tickets at 11, Hinde-street. 


N ISS ARABELLA GODDARD'S SOIREES OF 
CLASSICAL PIANOFORTE MUSIC, Willis’s Rooms, King-street, 
St. James’s.—The Second Soirée will take place on Wednesday, April 28th, on 
which occasion Miss Goddard will have tle honour of performing Professor 
Bennett’s Sonata in-A, for Pianoforte and Violoncello (with Sig. Piatti); Woelfl’s 
Sonata, Ne Plus Ultra; Dussek’s Sonata, Plus Ultra ; Fugues by Scarlatti, Handel, 
Bach, and Mendelssohn, and a Trio. 
Reserved Seats, 10s. 6d. ; Unreserved, 7s.—to be had of Miss Arabella Goddard, 
47, Welbeck-street, Cavendish-square ; and of the principal music publishers, 

















. UNDER THE PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND 
THE ROYAL FAMILY. 


Dr. Mark begs most respectfully to announce that he is open to engagements 
with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


numbering upwards of thirty Instrumentalists, and a most effective Chorus, the 
whole forming a most complete and unique 


JUVENILE ORCHESTRA, 
COMPOSED OF 

Little English, Irish, and Scotch boys, from five to sixteen years of age, who play 
operatic selections, solos, duets, quartets, quadrilles, marches, and polkas; and 
sing songs, choruses, &c., in a most effective manner, and to whom he gives a 
gratuitous general and musical education in order to illustrate his highly approved 
system of musical education, and with whom he travels about the coun 
excite an interest for and help to estabiish musical institutions called “ 
servatoires of Music” for little children in every town, city, and village of this 
great empire. 

All letters address, please, Free Trade Hall, Manchester, or to the under- 
mentioned places of engagements. 


Dr. Mark and his Little Men will perform, April 19, 20, 21, 22, at Birmingham. 
Dr. Mark and his Little Men will perform, April 23, at the Corn Exchange, 
Wolverhampton. 
Dr. Mark and his Little Men will perform, April 24, at Bridgenorth. 
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HE REICHARDT, 23, Alfred-place West, Brompton. 





O BE DISPOSED OF, an excellent Music Trade in 
one of the Midland Counties. Apply to Mr. C. Jeffreys, Soho-square, London, 


RS. JOHN MACFARREN begs to inform her pupils 
and friends that she has removed to 15, Albert-street, Mornington- 
crescent, N.W. 


ADAME LEMMENS SHERRINGTON has returned 
to town for the season,—All communications to be addressed to 7, Hyde 
Park-street, Bayswater. 











ISS CORELLI has returned to town for the season. 
All communications for engagements to be addressed to 24, James-street, 
Buckingham-gate. 


EACHER OF THE PIANOFORTE.—A lady receives 

pupils, or attends schools and private families. Highly satisfactory testi- 

monials or references,—Terms, per Quarter, a Guinea and a-haif, or by the lesson. 
Address A. B., care of Messrs, Boosey and Sons, 28, Holles-street. 


SSEMBLY ROOMS, BATH.—To be Let, from the 

29th September, 1858, these splendid Assembly Rooms, with the Furniture, 

Shops, Billiard Room, Cellars, Dwelling-house, and Gas Fittings. For particulars 
apply to Mr. Richard Stothert, Solicitor, Hay Hill-house, Bath. 


PAROVER SQUARE ROOMS.—These elegant and 

convenient rooms having been re-decorated and entirely new-lighted with 
the brilliant sun-lights, are to be let for Concerts, Public and Private Bulls, 
Bazaars, Meetings, &c. No concert-rooms can compete with them for sound, for 
either vocal or instrumental music, or for public speaking. For terms apply at 
the Rooms, No. 4, Hanover-square, between the hours of ten and four daily. 


YO VIOLINISTS.—Wanted, in July next, a Leader for 
the Carmarthen Musical Society. He must bea good violinist, and fully 
competent to arrange music for au orchestra, Salary, 40 guineas per annum, 
exclusive of copying music, A gentleman who plays the organ and understands 
choral teaching would be preferred, as a situation of Organist in Carmathen can 
also be secured, with a wiley of £30 per annum. As the present Leader of the 
Society. who holds both appointments, is leaving the town, an excellent opening 
occurs to a professor of music who is desirous of getting into private practice, 
Communications to be addressed, with testimonials, to the Secretary of the 
Society,-Mr. Geo. Pratten, Carmarthen, 


USSON’S (Paris) ACCORDEONS FLOETINAS, 
ORGAN-ACCORDEONS, &c..—The Societé des Facteurs de Paris has juat 
received a fresh assortment of these superior instruments, which are offered to 
the trade at reducel prices for cash. Descriptive Price Lists forwarded on appli- 
tion.—106, Chc apside. E.C. 

















HE SOCIETE DES FACTEURS DE PARIS is now 


selling first-class Harmoniums, in well-finished cases, at reduced prices.— 
106, Cheapside, E.C. 


‘IGNOR FERRARIS NEW WORK on the CUL- 
TIVATION of the VOICE and SINGING is now published, price 8s., and 
may be had at his residence, Devon-hire Lodge, Portland-road, Portland-place, 
and at all the principal music sellers. ‘‘Of ali the treatises on the cultivation 
of the voice that have appeared for many years, it is the most sensible, concise, 
and useful.”—Daily News. ‘There is more sensé in this work than we find in 
nine o :t of ten publications of a similar kind.”—Atheneum. ‘‘ Forms a kind 
of grammar of the vocal art, and not a mere collection of excrcises,”—Critic. 
** Here is a really sensible work.”—Musical World. 


IANOFORTES.—DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this principle a heavier string can be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. or fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


ASY MUSIC FOR CONCERTINA AND PIANO.— 


12 numbers, price 1s. each, Popular Recreations, arranged by George Case. 
(Each contains 5 or 6 pages.) 1, Rigoletto: ‘‘La donna ® mobile,” and ‘Questa 
© quella.” 2, Il Trovatore: ‘‘Il balen,” and ‘“‘Ah! che la morte” (Troubadour’s 
Bong). 3, Lucia di Lammermoor: ‘Fra pocoame,” and ‘Tu che Dio a spicgasti.” 
4, Scnnambula: ‘‘ All is lost now,” and “Still so gently.” 5, Norma: ‘Deh! 
non te.” 6, Selection of the most popular Valses, by D’Albert. 7, Polka: 
“‘L'Enfant,” by D’Albert. 8, Valse (sung by Madame Gassier), Venzano. 9, 
French Airs: ‘*Partant pour la Syrie,” ‘La Marseillaise,” and “Mourir pour la 
ccc 10, Irish Airs: ‘*The Harp that once through Tara’s Halls,” “St. 

atrick’s Day,” and ‘The Last Rose of Summer.” 11, Scotch Airs: ‘‘ Bonnie 
Dundee,” “Blue Bells of Scotland,” ‘Annie Laurie,” and ‘‘Comin’ thro’ the 
rye.” 12, American Airs: “Minnie,” “Old Folks at Home,” and “Nelly Bly.” 














Boosey aud Sons, Holles-street. 





yest PUBLISHED.—A TE DEUM and JUBILATS, 
Composed by Edmund T. Chipp. Pfiew 2s., octavo. To be had only of the 
Author, 8, Norfolk-villas, Bayswater, W. 


MiSs JULIA ST. GEORGE'S SONGS.—Sung by her 

in ‘Home and Foreign Lyrics.” The most attractive entertainment of 
the day—vide public press. The whole of the music by J. F. Duggan, Hartmann 
and Co., 88, Albany-street, N.W., and all Music-sellers. 


OR PIANISTS.—Theory of music by a method entirely 
practical. The invaluable treatise of Kalkbrenner (daily advancing in 
popularity) successfully developes in the pianist, with the smallest possible amount 
of labour and study, the admired art of preluding and extemporising. *,* Several 
large impressions have been already sold. Inquire for ‘‘ Kalkbrenner’s Treatise 
on Harmony for the Pianist,” translated with the author’s own co-operation b 
R Lincoln Cocks, 12s,—London : Robert Cocks aud Co,, New Burlington-street, W. 


GTI SEN NE, POUR LE PIANO, PARK W. VINCENT 
WALLACE, 3s, London: Robert Cocks and Co., New Burlington-street, W. ; 
and of all musicsellers.—N.B. Pianos for hire at 12s, per month and upwards, 


OPULAR MUSIOC.—A Green Catalogue, compiled ex- 

pressly for the use of all teachers of music, containing upwards of 2,000 

works by the best composers; furnished gratis and postage free. Allapplications 
toust state ‘‘ The Green Catalogue.” 


RINLEY RICHARDS LATEST PIANOFORTE 
MUSIC.—Chime again, beautiful bells, 2s.; Nel cor pit non mi sento, with 
variations, 3s. ; the Naiad’s dream, 2s. ; Warblings at eve 2s. ; the Echo nocturne, 2s. ; 
Marie, nocturne, op. 60, 3s.; Serenade, op. 64, 2s.; the Farewell, romance, 2s. ; 
the Fairies’ dance, 2s ; In absence, romance, 28,—London: Robert Cocks and 
Co., New Burlington-street, W. 




















M\HE VERDI ALBUM (112 pages), 6s, Mendelssohn’s 

Songs, without words (edited by J. W. Davison), complete, 6s. Laurent’s 
Album of Dance Music (75 pages), 5s. Il Trovatore, complete, for piano, 5s. La 
Traviata, ditto, 5s. Balfe’s Singing Method, 5s. Boosey’s complete Operas for 
the Violin, 1s. each; 100 Melodies for the Concertina, 1s.; 100 Dances for the 
Violin, 1s. Boosey and Sons’ Musical Library, Holles-street. 


| se TS MAUD VALSE, third edition, illustrated, 
price 4s. Also a cheap edition of Laurent’s Album of Dance Music, contain- 
ing sixteen popular Quadrilles, Valses, Polkas, Galops, &c., price 5s., post freo 
Boosey and Sous’ Musical Library, Holles-street. 


IMS REEVES NEW SONGS.—1, “Phebe, dearest,” 
by J. L. Hatton; 2, “The last good night,” by Hargitt; 8, ‘‘ Who shall be 
fairest,” by Frank Mori; 4, ‘‘Good nizht, beloved,” by Balfe ; 5, ‘‘ Come into the 
garden, Maud,” by Balfe. All illustrated with portrait of Mr. Sims Reoves,— 
Boosey aud Sons, Holles-street. 


fMHE MODERN GUIDE TO THE STAGE, OR, 

AMATEURS’ INSTRUCTION BOOK, describing and teaching all the arts 
and Puases—Physically and Elecutionary, in Love, Despair, Grief; Jealousy, 
Madness, Remorse, Rage, Hatred, Revenge, Joy, Hypocrisy, Tyranny, and 
Villany; with all the more elegant points in Opera, Burlesque, and Comedy, 
necessary to speedily qualify young persons of both sexes for this lucrative and 
pleasant profession. Also the Names and Residences of Managers and their 
Theatres all over the Kingdom, the Colonies, and the United States. This new 
work (warm from the press), and never before in print, will be sent to any 
Address free by post for twelve post stamps—punctually per return post. Direct 
Fisher and Son, Kingsland, London. Established 1847. 


MAPLESON AND CO.’S 
BRITISH & FOREIGN MUSICAL AGENCY, 


OFFICES : 
CLARENCE CHAMBERS, 12, HAYMARKET, LONDON, 


Tuts Agency has been established for the purpose of supplying what has beon 
so long required both by Managers and the Musical Profession generally, viz. :—a 
medium of communication, and greater facilities for the transaction of all business 
connected with Music, 

This Agency is in a position to arrange, with the utmost promptness, complete 
Operatie or Concert Companies, and supply all the Choral, Orchestral, and other 
requisites; also to negotiate engagements of every kind for Artistes of ability and 
repute, both vocal and instrumental, which cannot fail materially to assist in the 
removal of obstacles and difficulties which have hitherto greatly retarded the 
advancement of the lyric art in this country. 

Registers are kept for the gratuitous inspection of Managet’s, containing entries 
of the names of vocal and instrumental artists wanting engagements, with all 
necessary particulars, &c. 

Musicat Rererers.—M. W. Balfe, Esq., Cork-street, Burlington-gatdens; 
Signor Schira, 17, Princes-street, Hanover-square; Jules Benedict, Esq., 2, Mau- 
chester-square. 

MepicaL Rereree.—John Hastings, Esq., M.D., 14, Albemarle-street. 

Soiiciror —Charles Maddock, Esq,, 15, Serjeant’s-inn, Temple. 

Bankers.—Union Bank of London. 

Manacer.—J. H, Mapleson, Esq., 7, Gloucester-strect, Regent’s-park. 


OFFICE HOURS FROM ELEVEN TO FOUR. 
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LES AMENITES DU MUSICAL WORLD. 


LAIR DE PIFF PAFF, 


Le Musical World, journal de musique publié 4 Londres, 
manifeste depuis quelques semaines des velléités joviales, et 
cherche & prendre le ton et les allures de la petite presse puris- 
ienne. Comme ses hautes tendances musicales et le tempéra- 
ment anglais ne lui permettent gudre ce genre de littérature, 
ses louables efforts n’en ont que plus de mérite. Nous ne savons 
en vérité comment le monde musical de Paris a pu démériter du 
Monde musical anglais ; mais il est positif que le Musical World 
saisit toutes les occasions de lancer des pierres dans le jardin de 
nos dilettanti frangais,—des pierres parfois grosses comme le 
Leviathan. Voici un dernier ¢chantillon de ses ironiques 
prouesses. Notez que l’articlo est insére en entre-filets au 
milieu du journal, C’est 4 rendre jaloux le Punch et tous les 
Charivaris de l’univers :— 

“PARTIE NON OFFICIELLE. 
LE NOUVEAU PIFF-PAFF, 
(Communiqué) 

“Te texte de l'air de Marcel vient de subir une nouvelle ver- 
sion 4 l’Opera de Paris. Voici comment cet air sera chanté 
désormais au théatre. Il est dédié aux régiments frangais qui 
seuls ont gagné les batailles d’Alma, d’Iukermann, qui ont 
tout fait en Crimée, et se disposent 4 conquérir I’ Angleterre, 

AIR DE Marcel. 
“A bas les sacrés rosbifs ! 
Jean Bull 4 terre! 
A bas leurs femmes 4 vendre! 
Au feu Ley-ces-tere-squerre ! 
Au feu de Londres les murs, 
Repaires impurs! 
Les Anglais! ‘lerrassons-les ! 
Frappons-les ! 
Piff! paif! pouf! Boxons-les! 
Qwiils pleurent, 
Quwils meurent : 
Mais grice Goddam! 


“Jamais la France ne trembla 
Aux plumes du Times ? 
Malheur au Punch perfide, 
Qui vante les crimes. 
Brisons Roebuck qui triche— 
Qui spik Angleesh ; 
Docks, Lord-Mayor—cassez-les! 
Chassez-les! 
Piff! paff! pouf! Frappez-les! 
Aff-an-Aff, 
Portare—paff! 
Mais grice..,...Goddam !” 
Pour extrait conforme : 
' ‘ J. Lovy. 

[The above is extracted from the Journal pour Rire—Journal 
peu Amusant. The Journal pour Rire—Journal peu Amusant 
is not very apt at literal translation, to judge by the way he 
has “done into English” the preliminary remarks which 
introduced the Nouveau Pif-paf’ to our renders, and ran as 
follows :— 

“From the amended version of Les Huguenots, as ordered by the 
Moniteur to be sung in future at all representations of that opera. 
The Emperor knows nothing about it, and will be so sorry, you can’t 
think, when he finds it has got into the Goverwment organ. Dedicated 
to those glorious French regiments who alone won thie battles of Alma, 
Inkerman, and everything else in the Crimea, and are now coming over 
to take England.” 

Somebody in authority, if not “the Emperor,’ evidently 
knew something of the intended re-production of the Vouveau 
Piff-Paf, by the Journal pour Rire—Journal peu Amusant, since 
the passage we have italicised was biffé (cuchevalé)—in plain 
English, struck out before it was allowed to appear,—Eb.] 





M. HALEVY’S “MAGICIENNE.” 
(From La Gazette Musicale.) 


Tux first performance of an opera in five acts is always an event of 
considerable importance, entailing six months of study and preparations 
of every kind, setting astir a whole world of singers, dancers, musicians, 
costumists, painters, machinists, and supernumeraries, and with its 
magical name representing a vast sum of labour and expenditure. 
People talk of it iong beforehand ; its marvels are vaunted, its effects 
enumerated; a piece of music is cited here, a spectacle scene or a 
ballet there; the electric light will be introduced at this juncture, at 
another the sea will roll up the shingle. Weeks elapse ere tlie vessel 
is brought into port, and every voice in the press has already striven 
against its fellows to chorus forth the song of triumph. 

What happens when such precocious indiscretions are committed, 
when so much enthusiasm “before letters” is expended? ‘The public 
take note of these pompous and hyperbolical promises, and its expecta- 
tions grow more exacting in proportion to the prodigies which have 
been made to flash in glimpses before its eyes. Then comes the day of 
trial, and of all the miracles announced the most astounding will prove 
to be the fact that the authors of the libretto and the music, the 
ballet-master, the tailor, and the scene-painter, should succeed in keep- 
ing up to the mark of the anticipations based on their merits and their 
practical skill. 

For ourselves, who are, we fancy, beyond the effects of giddy 
amazement and not easily to be blinded by exaggeration, whether 
for good or for evil, it will be a task to bring the truth down from 
the clouds in which it has somewhat lost itself, and we will endeavour 
to sum up faithfully, and, above all, conscientiously, the general im- 
pression of the first night, reserving the right of appeal or of suit for 

ardon. 
j Let us first say a few words about the libretto, the author of which 
has himself taken the pains to inform ws whence its subject has been 
derived, namely, a chronicle of Poitou, where the ruins of the castle of 
Lusignan are yet in existence. We cannot do better than let him 
speak for himself: 

“The Count de Lusignan, whose ancestor was king of Jerusalem, 
became enamoured of the fair Melusina, one of tlie rich and noble 
ladies of the country, and sought her hand. The young damsel accepted 
the suit of the count, fixing only one condition to his happiness, which 
was that when once she had become his wife she should remain invisible 
to him during the whole of every subsequent night. As the price of 
his compliance with this compact, she gave him her love, immense 
riches, and unlimited power. ‘The marriage was solemnised ; Lusignan 
was at first blest with perfect felicity, for he remained faithful to the 
terms of his promise; but one evening, giving way to a jealous impulse, 
he entered a mysterious part of the castle, whither the countess retreated 
from sunset to the first beams of aurora. She who was so beautiful 
now appeared before her husband in the form of a horrible monster 
with wings, a sort of serpent of the saurian genus, partaking of the 
nature both of a reptile and a bird. Suddenly startled from its sleep, 
the monster flew into the air at the sight of the count, uttering frightful 
cries, which have since been called the ‘cries of Melusina.’” 

This fable, incapable of theatrical exposition in its original crude 
form, has only, as will be supposed, furnished the hint for the new 
opera, in which Melusina is made to have purchased her infernal power 
at the cost of her soul’s future welfare, and under the dire penalty in 
this world of appearing beautiful only in the day and ugly at night. 

Faithful to the plan of his work, M. de St. Georges has shown us 
Melusina enamoured of the youthful René, Viscount de Thouars, who 
has returned from Palestine to marry Blanche of Poitou, and to whom 
she appears in a dream in order to inspire him with a violent passion 
for herself. That she may the more securely attach him, she calls 
into play the jealousy of René by evoking a phantom which she 
clothes in the form, costume, and countenance of Blanche, and then 
shows this phantom to the unfortunate viscount, conversing in the 
twilight hour with a page. René, convinced of the treachery of 
Blanche, suddenly breaks off the propozed alliance and yields himself 
up to the seductions of Melusina, who bears him off to her enchanted 
abode. Here, for the second time, appears a personage no less endowed 
with supernatural power than Melusina, but whose character is not 
sufficiently defined. Devil or necromancer, the chevalier Stello de 
Nici disputes with René the possession of the sorceress, who, a8 it 
would seem, has previously made over her soul to him. René clings 
to his illusions ; but while the discussion is proceeding the day dawns, 
and Stello, after casting in the teeth of his rival the abhorred name of 
Melusina, completes the work of undeception by showing him the 
features of the sorceress covered with a livid tint, and assuming o 
terrible aspect. 
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At this fatal revelation, René, overwhelmed with horror, hastens to 
return to Blanche, whom he arrests on the threshold of a convent, 
wherein she was about to bury her shame and her sorrow. At the 
same time, the Chevalier Stello comes to seek Melusina, whom chance 
has led to the same spot, and who, regenerated by the prayers of 
Blanche, seizes a rosary, exclaiming “I believe in God! I am a Christian!” 
and expires in the arms of Blanche and René, while Stello retires 
underground with his lugubrious retinue. 

Notwithstanding the consideration due to the numerous successes of 
M. de St. Georges, we are constrained to avow that the Magicienne is 
not exactly a chef-d’euvre of invention nor even of construction, and 
that he has often been more happily inspired. 

Tn the first place, on reading the title of the Magicienne, who would 
not have expected another Armide, having recourse, to ensure the 
triumph of her passion, to all the prodigies which the great power 
conferred by the infernal regions placed within her reach? Great 
was the disappointment when the witchcraft of Melusina appeared 
reduced to the exiguous proportions of an every-day intrigue, when 
Melusina, the type of consummate perversity, baffled and humiliated 
in the eyes of her lover, in the presence of her rival, ends by giving 
glory to God and dying a Christian! But, in addition to this capital 
defect, how can any interest be felt for a knight who goes first from his 
mistress to his betrothed, and then from his betrothed to his mistress, 
unable to make up his mind which of the too he prefers? The 
reminiscences of the Comte Ory, of Robert le Diable, of La Favorite, 
of a score of other works perhaps which the plot will suggest, are too 
flagrant to require any special reference on our part. ‘here is one, 
however, on which we cannot be silent, because it serves to introduce 
one of the principal situations of the piece, and that is the balcony 
scene, with all its consequences, borrowed from the celebrated opera 
Montano et Stephanie, As in the Magicienne, Montano, deceived by 
a similarity of appearance and of costume, believes himself betrayed 
by Stephanie. As in the Magicienne, he cures his love and repudiates 
his engagement. The only thing which M. de St. Georges can claim as 
original is the inconceivable scruple of Blanche of Poitou, who takes 
upon herself the refusal of René, and acknowledges that she is guilty, 
to turn aside the wrath of her father. We must sincerely confess that 
the motive of this strange determination, which singularly weakens the 
effect of the situation, entirely escapes our comprehension ; and, in the 
same manner, we are at a loss to discover any necessity for the phan- 
tasmagorical effect invented, it is said, by Robert Houdin (which 
failed and must frequently fail in precision), when it is quite enough for 
Stello to name Melusina in order to fill René with horror. 

It is allowable to make mistakes ; the privilege belongs to the most 
skilful authors, and cannot be denied M. de St. Georges, who has 
produced so many successful works at the Opera. He possesses, it 
is said, above many of his fellows the secret of cutting out good situa- 
tions for music, and of a nature to inspire composers. Let us examine 
then what inspirations have been derived by M. Halévy from the 
libretto of his collaborator. 

The Magicienne is without an overture, and in this the composer 
has only acted in accordance with more than one precedent for which 
he himself set the example, and there is accordingly no room for blame. 
The curtain rises upon a few bars of introduction, setting forth 
a motive which occurs more than once in the course of the work. 

The scene of the veillée presents nothing striking, and we must wait 
for the prayer sung by the Count of Poitou and his daughter, with the 
accompaniment of the bell tolling the Angelus, before we can qnote 
anything worth remarking, and then rather from the peculiar character 
of the piece than the melody. Blanche’s ballad, which commences 
tolerably, does not keep up to the same mark to the end. The 
battle song of the count is to be preferred, and is very satisfactorily 
connected with the repetition of the prayer. 

‘The second tableau of this first act is composed of a chorus of 
fairies, and of a romance sung by Melusina. The chorus is good in 
point of situation, and the romance is saved by one of those phrases 
which are destined to become, as it were, the distinguishing marks of 
a character. This phrase returns whenever Melusina again makes 
her appearance. Consulting our reminiscences as to the second and 

third act, we find but little to point attention to as having left any 
durable impression. In the first tableau of the secoud act, however, 
we will cite the two melodies succeeding each other towards the end of 
the duo between Stello and Melusina, In all the rest, including even 
René’s air and the stanzas of the sybil, a monotonous colouring hangs 
over the end of the second act and the whole of the first, excepting 
the serenade sung by the page, and the concerted piece which precedes 
the finale. Lastly, in this finale, though Melusina invokes the aid of 
all her magical resources, in vain do the demons of the air, hastening 








at her command, extemporise a storm in which the thunder growls and 
the lightning flashes ; the eituation is none the less ineffective, none the 
less insipid, and the spectators are none the more moved, 

We come now to the fourth act, and here inspiration awakens. We 
will pass over a chorus of nymphs and ondines, which opens the scene, 
with the bacchic couplets of René and Melusina, and proceed to the 
dramatic trio which contains some excellent passages. The only thing 
to be regretted ia, that the shout of the demons, “Tolle infernale 
reprendi lo non,” should not have a more diabolical expression. 

The fifth act is without gainsay the most complete and the most 
happy in the whole score. ‘he romance of Blanche, her duo with 
Melusina, the great scene of Stello and his retinue of condemned souls, 
contrasting with the religious chants sung by René, the Count, and 
Blanche, are all skilfully brought forward and, above all, scientifically 
treated. From time to time a true, impassioned, and energetic accent 
seizes on the ear, stirs the heart, and makes one forget how long it has 
been waited for. 

To sum up, La Magicienne has not quite fulfilled general expecta- 
tion. We are stating a fact, not pronouncing a judgment, for it is 
impossible to utter a downright and irrevocable opinion at one hearing. 
Nevertheless, when a grand opera contains beauties of a high order, 
it rarely happens that some few are not perceptible at once, and for such 
we sought in vain. 

Whatever destiny, however, be reserved to La Magicienne, it is 
just to leave out of the question the interpreters of the score, and the 
management of the opera. Mdme. Borghi-Mamo was admirable in 
the, part of Melusina; Mdme. Lauters-Gueymard once more found 
herself in possession of her voice in all its purity and extent, and sang 
with remarkable expression the opening air of the fifth act. Gueymard 
left somewhat to be desired in the character of René, an ungrateful 
part at the best. Honnehée employed his fine voice and excellent 
method to give effect to Stello, and was extremely fine at moments. 
In the Count of Poitou, Belval won legitimate applause. Mlle. Delisle 
is charming in the page Aloys. 

There is nothing remarkable in the divertissement of the second act,* 
except that it is very difficult, if not impossible, to understand. It 
has evidently puzzled the ballet-master, and the ballet has suffered in 
consequence. The dance movements, on the other hand, have nothing 
salient about them. Mdlle. Zina Richard alone sustained the attention 
of the audience, and elicited deserved applause. 

As to the mise-en-scéne, the richness of the costumes, the splendour 
of the ecenery, with one or two exceptions, we shall astonish no one 
in recording that the management of the Opera has spared nothing to 
keep up the title of the establishment to the rank of the first theatre 
in the world. , 





MORNINGTON IN E. 
To the Editor of the Musical World. 

S1r,— Will you be kind enough to allow me to ask, by means of your 
journal, whether the second phrase of Lord Mornington’s chant in E 
should run EDCBAGF or EDCBAAG; asI have been told that 
the latter is the correct version, while I have never heard but the other 
used. Your obedient servant, 

PEDALS. 


[We should consider it a matter of indifference. Nevertheless, 
to such of our readers as may be chant-bitten our columns are 
open for the instruction and enlightenment of “Pedals.”—Ep.] 





Tue Apotto AnD Marsyas—(From the Indépendance Belge) 
—‘‘ Allow me to say a word incidentally about a magnificent 
painting by Raphael, which the Journal des Débats recently 
(March 13th) described to its readers. Excited by curiosity, [ 
procured an introduction to its fortunate possessor, Mr. Morris 
Moore, who far from being jealous of his chef-d’euvre and con- 
cealing it from the eyes of artists and the lovers of excellent and 
beautiful things, takes real delight in showing it to all. This 
picture is of small dimensions; it represents Apollo and Marsyas 
in a landscape, illuminated by a lovely Italian sky. Although 
executed during the youth of the Painter of Urbino, this work 
but slightly recalls the manner of Perugino. It is hoped that 
Morris Moore will consent to a public exhibition of his picture. 
—(Paris Letter, April 9th.) 





* Where the dancers are made to represent the pieces on a chess- 
board, and to execute agame by their movements. 
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THE GERMANIC LISZT CONFEDERATION. 
(From Punch). 


THERE seems to be in the continental papers a grand Ger- 
manic confederation to praise Liszt. It is toujours Liszt, as with 
the Ghost in Hamlet. It is the rule, apparently, with all 
Teutonic editors, if there happens to be a crack, or a small 
cranny, in their paper, that wants filling up, to dab in, in- 
variably, a bit of Liszt. This prevalence of the same commo- 
dity, that German editors resort to as often as their wits are 
woolgathering, reminds one of an invalid’s room. ‘The con- 
stant look, and monotonous sound of the thing begins to weary 
one. 

However, we are not indisposed to believe all the magnificent 
things that are being perpetually ding-donged in honour of this 
wonderful Kapelmeister. On the contrary, we are most anxious 
to open our ears wide to every stunning peal of praise that his 
followers are daily ringing in commemoration of his victorious 
merits. It is one glorious privilege, attached to the happy fact 
of being a musician, that the homage addressed to him is 
always of the most superlative kind. There are no pigmies in 
the art; they are all giants. What a musician of the most 
gigantic proportions is Wagner! what a Titan of music is 
Liszt! The old Titans, we believe, tried to take Heaven by 
means of ladders. But these stupendous Titans of the fiddle 
and the pianoforte are in the habit of ranning up monster 
scales to Heaven, and bringing down with them on the 
tips of their fingers all the melody and music that is stored 
there in the keeping of the angels. At least, this is what their 
mad pupils tell you, aud what we are consequently bound to 
believe. The Future, too, sings to them, years in advance 
of other mortals; and so quick are they of hearing, that, like 
Fine-ear, who was a member of Fortunio’s celebrated band, they 
have only to put their ears to the ground, and they will hear 
sounds such as no one else can hear. In this way, they listen to 
operas ten, fifteen, fifty years before the rest of the world; but 
it pains us to state that these favoured giants, with their oreilles 
in a future world, are rather apt to get angry, because the world 
is weak enough to prefer good music of the present day to bad 
music that would be popular half-a-century hence. When we 
are fifty years older, perhaps we shall know better. 

We will not take up again the golden thread that we had 
dropped for a few sentences, of our great admiration for Liszt. 
To prove how credulous we are in his noble favour, and only 
too ready to believe every incredible thing that is drivelled 
about him, we have written, and with no small amount of 
pleasure, the following startling paragraphs, all of which bear 
record to his surpassing genius. We present them cordially to 
the German editors, and they are at liberty to use every one of 
them :— 

‘Liszt wears out a piano every day. If it were not for his colossal 
fortune, he would not be able to do this.” 

‘At the coronation of the Emperor of Russia, Alexander walked 
before Liszt; the gifted young composer was so hurt at this, that he 
got up instantly and left the church. He has never forgiven the insult 
to the present day.” 

“Tt is a libel to say that Liszt’s hair is two yards long. It is true 
that it is of such a length that, on state occasions, a beautiful young 
Griifin walks with conscious pride behind him, and is enabled to hold 
it up, as a page does the train of a lady’s dress. The fact is that, not 
being able to endure tlie euisson of the hair-cutter’s scissors, he does 
not have his hair cut oftener than once every fifteen years. ‘The effect 
of that operation on his sensitive nature is such that he cries fur weeks 
afterwards. However, if his hair is a yard and a half long, it is to the 
full as much as it is; but then when I saw it, it was only in its sixth 
year.” : 

“To show how nice he is in his distinctions, he calls himself the 
Raphael of music, and Wagner the Michael Angelo.” 


“ He will not endure the slightest affront paid to his art. One day 
the Grand Duke of Grossblunderboshen accidentally put his hat on the 
lid of his piano. It was his cherished piano—the one that he would 





allow no one to touch but himself. Instantly Liszt seized hold of the 
recreant chapeau, and with a frenzy that almost made his long hair 
stand bolt upright, he flung it out of window. The next day he had 
the piano (it was made of sandal-wood, ornamented with turquoises, 
and standing on spiral legs of malachite) chopped up for faggots for the 
poor. Notwithstanding the most abject apologies, he would never 
permit the Grand Duke to cnter into his presence again.” 


“ As a proof of the wonderful spell he exercises over all listeners, we 
can mention the following well-authenticated fact: One night he was 
playing on the balcony of the Goldene Gans at Prague. An immense 
crowd was collected below—all Prague, in fact. With the greatest 
good-nature, he played for several hours, though the weather was 
intensely cold. The mob seemed never to tire of listening to him. 
What was the lamentable consequence? The next morning, three 
peasants, nineteen market-women, a Field-Marshal, and a dog, were 
found frozen to death on the spot! Since then, not all the entreaties 
in the world will ever induce Liszt to play for more than half-an-hour 
at a time.” 

“ Liszt’s influence over the fa‘r sex is too well known to be doubted 
by any one. Ladies have disguised themselves as water-carriers, as 
porters, even as chimney-sweeps, to gain admission into his divine 
presence. Sometimes he is obliged to have the police pull the women 
away from his house, before he has been able to get in at the street 
door. Oneach finger, Liszt has a valuable ring—each ring was the 
gift of an empress, a queen, or a crowned princess. He will not take 
any more rings now. He will give as many as you like—but he’s too 
proud to receive an obligation from any one. It was from Berlioz, we 
think, that he once took a horn of beer; but the Grand Dowager 
Duchess Flybbhithijibéiski, had to go on her knees to get Liszt to 
accept of her a pearl that was almost as big as a swan’s egg! It was 
valued at several thousands of pounds, but imprudently he sat upon it 
one day, and smashed it! He has an immense box of love-letters: 
they are from countesses, washerwomen, poetesses, little school pupils, 
actresses, even from beggar-girls. Appreciating the spirit that dictates 
the homage of them all, he has deigned to receive billets-dour from the 
poorest, or the highest, or the most degraded! Well, before Liszt sits 
down to compose, he dips his hands into this trunk full of letters, and 
allows them to remain there for at least half-an-hour, steeped up to his 
elbows, in the electric current of the tender epiatles. He says it per- 
meates his fingers to the very tips with the purest inspiration! He 
calls it his Fountain of Jouvence—his Egeria of love.” 


“Liszt has made more money, perhaps, than any one else in the 
world. ‘To show what little value he places on wealth, he has been 
known to throw big handfuls of gold into the pitofthe Opera. It has 
been calculated that if all the princely sums he has received in exchange 
for the exercise of his sublime talents, were changed into gold Napo- 
leons, and placed side by side, that they would make an auriferous 
pavement round the circumference of the globe more than sufficiently 
wide to allow a couple of Saloon Omuibuses to drive about upon if. 
Change the same enormous sums into £5 bank notes, and you could 
paste the Wall of China all over with them, and in addition, have 
several park-palings to spare. It is certainly stupendous !” 


Lonpon Society FoR TEACHING THE Biinp.—The annual 
meeting of this valuable and useful society was held at the 
Hanover-square Rooms on Tuesday last, the 13th instant, when 
the Blind Pupils sang a selection of choruses from the Aessiah 
and Judas Maccabeus. The manner in which these were executed, 
both in regard to precision and tune, reflect the highest credit 
on their professor—Mr. Edwin Barnes, organist of St. George 
the Martyr, Bloomsbury, and conductor of the Dover Choral 
Society. , 

Leeps Musica Festivau.—(From a Correspondent.)—Pro- 
fessor Sterndale Bennett has been appointed conductor of the 
Leeds Musical Festival, to be held during the autumn of this 
year. On Monday last the festival committee met, when the 
report of the orchestral committee (Alderman Kitson, chairman), 
recommending Professor Bennett as conductor, was read. A 
short conversation ensued, and by a unanimous vote the recom- 
mendation was adopted. When the subject was discussed at 
the orchestral committee, the only other name actually proposed 
was that of Mr. Benedict. The others mentioned were Spohr, 
Costa, Charles Hallé, and Alfred Mellon, About £2,000 has 


been subscribed to the guarantee fund. 
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MUSIO AT COLOGNE.* 

Mavame Viarpor-Garcta gave a concert, which was very 
well attended, on the 29th March, in the small room of the 
Giirzenich establishment. On the two following days, she ap- 
peared as Rosina in Zi Barbiere, and Donna Anna in Don Juan, 
respectively, We found the opinion pronounced vi our Berlin 
correspondent, on this lady’s admirable qualities, fully borne out 
by her performance on the above occasions. Her technical excel- 
lence must be reckoned by all competent judges superior to any- 
thing they have yet heard—taking the expression “technical 
excellence” in its widest sense, and including in it ad/ the requisites 
necessary for vocal art. Among these we may especially name 
the art of managing the breath and the pronunciation of 
the words. Mad. Viardot is not onlya perfect mistress in both 
these respects, but surpasses all the expectations of the most 
exacting criticism, for whatever the theory of singing can pro- 
pose as the highest excellence and most ideal perfection in this 
particular, is, with her, resolved into astounding reality. That 
her pronunciation should be equally clear in the most different 
languages ought scarcely to surprise us in one possessing such 
varied talent, but that Mad. Viardot should pronounce German 
with a clearness and beauty we have never heard in a single 
fair German artist—to say nothing of the gentlemen—is certainly 
astonishing, and proves how much this branch of the vocal art 
is neglected by us. Her impersonation of Rosina combined ail 
her best qualities ; nay, we might almost say her execution of the 
first well-known air alone did so; we never thought the mode of 
sivging this cavatina, which ladies generally look on merely as a 
vehicle for display, could present such a perfect piece of 
character, In Donna Anna, also, the conception was admirable, 
and all those portions of the music within the fair artist’s 
voice, very fine. The part is, however, one of those which require 
a strong, powerful organ, in order to carry out the conceptior 
perfectly. At the concert, Mad. Viardot especially displayed her 
capabilities for bravura singing (more particulaily in the fabu- 
lously brilliant bravura air from Graun’s Britannicus) and her 
genial execution of songs, more particularly in Spanish. We 
should like to have heard a German song ; as it was, the character 
of the programme was rather too Parisian. Herr Hiller, who 
accompanied the lady at the piano, played, between the vocal 
pieces, a short fantasia, treated in a very elevated style, taking his 
motives from Samson’s prayer, by Handel, which Mad. Viardot 
had sung in English. Herr von Konigsléw had a hard task in 
having to compete upon the violin with so cultivated a human 
voice. Heexecuted, however, Becthoven’s romance, and Ernst’s 
“Hungarian airs” with so full and beautiful a tone and such 
masterly skill, that he, too, was rapturously applauded. 

Malle. Agnes Biiry appeared, on the 6th instant, as Martha, 
and was to sing Lucia on the 9th, while Mdlle. Johanna Wagner 
began a star engagement on the 8th, in the part of Romeo. 








TWO AMERICAN COMPOSERS. 
(From the “ New York Musical World.”) 
No. 1.—FRY. 

Fry is a bundle of genius and waywardness. He does not 
know, himself, whether he likes better to do the brilliant and 
clever thing, or the wayward and eccentric thing. When he 
takes pen in hand, pen-musical or pen-literary, what seer can 
foretell where he is going to bring up ?—and how should any- 
body know ?—he does not know himself. For this reason, Fry 
is immensely exciting and interesting to everybody. If you get 
astride of his Pegasus with him, he may soar with you to the 
stars—or he may lodge you in a turnip-ficld ; and one result is 





about as amusing and satisfactory to the mad rider as another. 
He likes, apparently, to upset his own conclusions, turn pathos 
into bathos, and—like Halleck’s music-ceasing-when-it-rains-on- 
Scudder’s balecny—perch a mocking rooster upon the steeple- 
point of a fine lyric. 
Here is a quartet,t for instance, which, from all accounts (for | 
we were most reluctantly called out from the concert-room before 
we had reached this point in the programme, and had to hear 








* From the Niederrheinische Musikzeitung. 
tT Performed at the concert of a Mr. Guilmette, 





with other, but judicious, ears), has a first movement which is a 
veritable nest of snakes—the instruments coiling and squirming 
and intertwining in the most labyrinthian confusion: and yet a 
succeeding, slow movement, which is a square, consecutive, 
beautiful piece of writing, as though a man had come to his 
senses from previous champagne, and now were talking coherent 
and charming sense to you. 

Long live Fry !—He is full of “youth and juice”—enthusiasm 
for art and glorious charity and kindness for all artists—with a 
fire in his brain (though smoke sometimes envelopes it), which 
makes him luminous when it does clearly break forth, and stamps 
him as a man of genius. 


No, 2.—SATTER. 

This composer-artist has arrived from Boston, and purposes 
to give the New York public a touch of his quality. Con- 
siderable interest seems to be felt in Satter’s advent here and 
his fortunes among us. On the one hand, the severest judges 
concede him to be a very uncommon pianist—a marvellous 
sight-reader and memorist—a man of very versatile musical 
talent. On the other hand, he has many enemies. The only 
true method for an artist in such case is to tread squarely before 
the public (as Satter purposes to do)—the public, that knows 
nothing, and cares nothing for private feuds and professional 
animosities, and who, after all, is the arbiter to whom every 
artist must ultimately appeal. The public, indeed, is the only 
true arbiter ; and every artist is lacking in sense who does 
not recognise this fact, and let the profession (and the critics, too, 
we will add)—go hang! Satter has tried his hand in all de- 
partments of composition. He has composed three operas—five 
symphonies—six piano sonatas—two quartets—three trios for 
the piano—some string quartets, and about one hundred solos 
for the piano. He plays by heart one hundred fugues of Bach, 
as well as nearly every good classical composition from Bach up 
to the present time. Now such a man as this deserves to be 
heard. One opportunity will be offered next Tuesday evening, 
when he gives his first concert: another at the last Philhar- 
monic coneert of the season, when one of his symphonies will be 
performed. We can say nothing in advance, for we do not know 
Satter musically—as we have only known him personally since 
yesterday. But he will soon be known of the public generally. 








MERIT ROLL 
OF THE GREATEST LIVING VIOLINISTS AND COMPOSERS FOR VIOLIN ; 
ALSO A STATEMENT OF THEIR PECULIAR CHARACTERISTICS, 
WITH BRIEF BIOGRAPHICAL AND CRITICAL NOTICES, 

Tur following curious “ merit-roll” of violin artists and composers 
The New York Musical World translates from the New Yorker Criminal 
Zeitung and Belletristisches Journal—to which periodical the docu- 
ment has been contributed by Mr. Julius Schubert, a German music- 
publisher of New York. The grounds upon which Mr. Schubert bases 
his opinions are stated below. he gentle reader will understand that 
M. Schubert does not by any means—from the fact that it appears in a 
“Criminal Zeitung”—present this array of distinguished names as a 
list of criminals—the article being intended presumptively as a contri- 
bution to the literary, or “ belletristic,” rather than criminal, depart- 
ment of that paper. 

ARTISTS 1.—Class (4.) 

Heinrich Vieuxtemps, born 1820 in Vervier, Belgium—settled in 
Dreicichenhain, near Frankfurt a. M., Germany. A good deal of a 
traveller; Heinrich Wieniawski, born 1832 in Lublin, Poland. Con- 
stantly travelling; Camille Savori, born in 1817 in Genoa, Italy. When 
not travelling a dweller at Paris; Heinrich W. Ernst, born in 1814 in 
Briinn; living since 1854 in London; J. Joachim, born in 1881 in 
Pressburg — since 1856 royal concert-master in Hanover; Antonio 
Bazzini, born 1818 in Brescia. Always travelling ; Appolinar V. Kontski, 
born 1826 in Warnechau—solo player of the Imperial chapel, St. Peters- 
burg; Edward Mollenhauer, born 1827 in Erfurt—living since 1854 in 
New York; Jean Bott, born 1826 in Cassell—since the summer of 
1857 Court-Kapellmeister in Meiningen. 

Artists 1.— Class (B.) 

Bernh. Moliqne, born 1803—since 1849 living in London, Formerly 
royal music-director in Stuttgard; Therese Milanollo, born 1833 in 
Milan--since early in 1857 married to Parmentier, a French Captain of 
the Line, Living in Paris; Heinrich Leonard, born 1819 in Brussels, 
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teacher in the Conservatory of that city; D. Alard, born 1822 in 
Bayonne—teacher in the Conservatory of Paris; Michael Hauser, born 
1820 in Pest—a traveller ; Prosper Sainton, born 1813 in Belgium—since 
1850 in London; Th. Haumann, born 1813 in Brussels, and settled 
there; F, Laub, born 1830 in Bohemia, since 1856 Concert-Master of 
the Royal Opera, Berlin; Edward Singer, born in 1839 in Tottir, 
Tungary—since 1856 Grand Ducal Concert-Master in Weimar; Frie- 
drich Mollenhauer, born 1818 in Erfurt—living since 1854 in New 
York; Paul Julien, born in 1841 in Crest, France—since 1853 travel- 
ling in America; Ferd, David, born in 1810 in Hamburgh—for twelve 
years a teacher in the Conservatory of Leipsig; Joseph Hellmesberger, 

Jun., born 1828 in Vienna—teacher in the Conservatory there; Carl 

Miiller, born 1797 in Braunschweig — Concert-Master of the Royal 

Chapel there; Ole Bull, born in 1810 in Bergen—a good deal of a 

traveller, passed from 1843 to 1857 in the United States of America; 

Eduard Remenyi, born 1830 in Pest—since 1854 in London. Court 

Concert-Master of the Queen of England; Carl Dancla, born 1815 in 

Paris—Professor in the Conservatory there; Franz Schubert, born 1808 

in Dresden—Concert-Master of the Royal Opera there. 

Possessing perfect execution and great bravura:—U. Vieuxtemps, H. 
Wieniawski, E. Sivori, Eduard Mollenhauer, 

Especially elassie artists: —H. Vieuxtemp:, B. Molique, J. Joachim, 
Jean Bott, Ferd. David, Carl Miiller. 

Of the newest school and genial :—H. Wieniawski, I. Vieuxtemps, 
A. Kontski, A. Bazzini. 

Genial—of no school at all:—Ole Bull. 

Representatives of the older school :—J. Joachim, B. Molique, Carl 
Miller, Ferd. David. 

Perfect in musical purity and aceuracy:—H. Vieuxtemps, B. 
Molique, E. Mollenhauer, Carl Miiller. 

Sight Readers :—H. Vieuxtemps, E. Mollenhauer, C. Miiller, J. Bott. 

Individual characteristics :—Ole Bull, the best staccato-ist ; unsur- 
passed in the rendery of singing passages; irresistible—when not false 
intone. Wieniawski and Kontski, strong in flageolet and pizzicato 
passages, also in rapid springs—lacking in art-culture, Ernst and Sivori 
rivals for the palm in the execution of Paganini-an (ninny-ian? Zrans.) 
Carnevals, to the great discomfort of the cultivated musician. H. 
Vieuxtemps, great tone, and unequalled in octave and tenth-passages, 
and in double-grasp. 

Antist Composers.—Tirst Class—H. Vieuxtemps, B. Molique, 
Jean Bott. 

Second Class (A).—J. Joachim, D. Alard, H. W. Ernst, F. David, 
C. Dancla, A. Bazzini, 8S. Leonard, F. Mollenhauer. 

Second Class (8).—So-called solo-composers—M..Hauser, BE. Mol- 
lenbauer, A, Kontski, H. Wieniawski, Th, Haumanu, I, Sivori, 
P. Sainton, Ole. Bull. 

VETERANS.—First Class—(Who appear no longer in public, but 
are eminent as artists and composers.)—Dr. L. Spohr, born 1784, in 
Braunschweig, Court-Kapellmeister in Cassell; Ch. Lipinski, born 
1790, in Rasey, Poland; since 1838, Concert-master of the royal opera 
in Dresden; Joseph Mayseder, born 1789, in Vienna; director of the 
Conservatory in that city; Carl de Beriot, born 1802, in Léwen, 
Belgium; settled in Brussels; Louis Maurer, born 1789, in Paris ; 
since 1882, chef of orchestra in Petersburg; J. W. Kalliwoda, born 
1800, in Prague; since 1822, Kapellmeister of the Princely Chapel in 
Donauesehingen. 

The three greatest living violinists are—H, Vieuxtemps, who com- 
bines in himself all artistic excellencies ; H. Wieniawski, who excels in 
the brilliant execution of teclinical difficulties, but without attaining to 
Vieuxtemps in certainty of tone and in volume; Q, Sivori, perfect in 
eyery department, of a smaller range. 

SPECIAL POSTSCRIPT—FOR FIDDLERS AND FOR THE FRIENDS 
OF VIOLIN-PLAYING. 

The foregoing critical classification is not based upon mere 
hearsay—no, it is the result of a personal acquaintance with the 
artists themselves, with whom I have been on terms of inter- 
course, more or less, for about thirty years. It should also be 
added, that I have repeatedly heard all these artists perform, 
and at different periods, that I stand in friendly relations with 
most of them, and have myself played with the greater number. 
Opportunity has therefore frequently been afforded me of-be- 
coming acquainted with each artist, and from many points of 
view, also with the particular characteristics and excel!encies of 
each. It has here been proper, of course, to speak only of such 
artists as, by actual appearance in publi¢, have won for them- 
selves a name—only such are naturally entitled to a place in the 
above merit-roll, Such artists, therefore, as have lived in quiet 






solo or two. Finally I would say, that in this classification of 
artists I have proceeded upon the plan of adjudging each accord- 
ing to his excellencies, taken as a whole, without laying parti- 
cular stress upon any single accomplishment of a technical kind, 
in which one may have gained an advantage over another by 
special industry. I will add only hereto my conviction that to 
constitute an artist of the first class demands a harmonious union 
of the following qualities, namely :— 

Perfect execution and bravura—soulful rendery and geniality— 
a right apprehension of classie compositions. 

Jutius Scnusert, of Hamburg. 
Written in New York, January, 1858. 


[The great “ criminal” in the whole affair appears to Le Herr 
Julius Schubert, who has been guilty of robbing so many 
violinists and composers for the violin of their property, and 
making others the receivers of stolen goods. Herr Schubert 
should be condemned for the rest of his life to hear M. 
Apollinaire de Kontski play St. Vitus’s dance,—Ep, Loypoy 
Musicat Wortp.] 


MISS LILIAN TO MR. LUMLEY. 
(From Punch.) 
“O thank you Mr, Lumley, for the pretty shiny book, 
Between whose glittering covers we're so glad to take a look, 
To be in the Libro d’ Ovo proved an old Italian’s claims ; 
But I’m sure your Silver Book holds much more nice Italian names, 


“ And so, dear Sir, you open with the famous Huguenots, 
New scenes, new dresses, everything that makes a splendid show ? 
And though it’s April, never mind, if Titiens turns out fine, 
We shall all be very happy to receive your Valentine. 





“ And little Piccolomini, la jolie petite Reine, 
What happiness to see your list contains her name again! 
To hear her I’d walk any time a distance in the wet: 
She’s a duck, a dear, a diamond, and a darling, and a pet. 


“Then, Mr. Lumley, exquisite Giuglini comes. Well, there! 
Tf you’d him aud Piccolomini alone, I wouldn’t care. 
Of course upon subscription nights we'll never stop away, 
And on the Thursdays I must try to get Mamma to pay. 


“You've got the great Alboni, too, with that contralto voice, 
Which she should never alter, Sir, if I could have my choice; 
T love her for her happy face, that seems so good and true, 
Dear Mr. Lumley, Z/ Segreto, make her sing it, do. 

“ Pocchini dances splendidly, so firm, and quick, and bold, 
I wish they made more dancers of such vigour and such mould ; 
And I see you’ve got a new one, call’d Orsini; if she’s nice, 
You'll have a Ballet for the two—at least that’s my advice. 


“IT mean a real Ballet—don’t you know, a lovely sight, 
With stars, and clouds, and waterfalls, and sylphs, and coloured light ; 
You used to do it, that I know, when I was quite a child— 
Eothen—no, *twas Eoline that nearly drove me wild. 


But you'll do all that’s possible, you're such a darling dear, 
And graceful Taglioni and Rosati will be here: 
And the programme of your season has 4 most inviting look, 
So thank you, Mr. Lumley, for your pretty shiny book.” 
“ Violet Lodge.” “ Lrzzay.” 


Parts.—The well-known Chevalier Neukomm died on the ard 
April, aged 81, and was buried on the afternoon of the 5th. This 
friend and favourite of Talleyrand, pupil of Michael and Joseph 
Haydn, had travelled through Europe (and the Brazils also), 
and had lost none of his intellectual activity, having revised a 
new work shortly before his death. The Chevalier Neukomm 
was very popular among musical circles in Paris, a8, at one time, 
in London, and we were consequently much astonished at seeing 
no musical or literary celebrities among those who were present 


in the church, The Chevalier was buried in the cemetery 





| Mont-martre.—(France Musicale.) 
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Vocat AssociaTion.—The second subscription concert took 
place last night at the new St. James’s Hall. The programme 
included Locke’s music to Macbeth, with the entr’actes music by 
Mr. Benedict—as played before the Royal party at Her Majesty's 
Theatre on the ocasion of the recent nuptial festivals ; the over- 
tures to Egmont, Guillaume Tell, Oberon, and the march from 
Athalie; Concert-stiick for the flute by Mr. Pratten; together 
with a madrigal and two part-songs for the choir, and a miscel- 
laneous vocal selection. The solo singers were Mesdames Weiss, 
Finoli, and Lascelles, Messrs. Thomas, George Perren, and 
Weiss. The Hall was well filled, and the various performances 
afforded much satisfaction. Mr. Benedict was the conductor. 

Dustin—(From a Correspondent)—On the 9th instant was 
produced at the University Concert, Dr. Stewart’s new masque, or 
concert-opera, A Winter Night's Wake. The work, which occupies 
above an hour in performance, was very well received, many 
of the songs were encored, and one chorus received a similar 
compliment—the latter rather an unusual circumstance here. 
The music is very lively, and contains a profusion of melody, 
both in songs and chorus, in addition to being well scored for 
the band. It is considered the best work of the composer, who 
has written various odes, cantatas, and other pieces, for chorus 
and orchestra. The Earl of Eglintoun, Lord Lieutenant of 
Ireland, and an audience of above a thousand, attended the 
concert. 

BeRKHAMSTEAD—(From a Correspondent).—The Glee and 
Madrigal Society’s concert was held at the King’s Arms 
Assembly Rooms on Tuesday, April 13th. The principal 
vocalists were Miss S. Cole, Messrs. Heath, Ellens, Crew, and 
Norris, with a chorus of thirty; conductor, Mr. W. H. Strick- 
land. Miss S. Cole sang charmingly, and was encored in an air 
from Zrnani and in a duet with Mr. Strickland. But the gem 
of the evening was her “Softly sighs” (Der Freischutz), which 
elicited the loudest applause. The glees were, “Queen of the 
valley,” “ Here in cool grot,” Mendelssohn’s “Merry wayfarer” 
and ‘“ May day,” “Hark, the curfew,” and the Market chorus 
from Masaniello were also performed, the last being encored. 
Great credit is due to Mr. W. H. Strickland for the very efficient 
manner in which he had trained his body of singers, 





ROYAL PRINCESS’S THEATRE. 
UNDER THE MANAGEMENT OF MR. CHARLES KEAN. 


OX Monday, Wednesday, Thursday, and Saturday, KING 
LEAR, preceded by SAMUEL IN SEARCH OF HIMSELF. Tuesday, 
THE STOCK EXCHANGE; or. The Green Business, FAUST AND MARGUERITE, 
and SAMUEL IN SEARCH OF HIMSELF. | Friday (on this occasion) THE 
STOCK EXCHANGE; or, The Green Businesss A MIDSUMMER NIGHT'S 
DREAM, and SAMUEL IN SEARCH OF HIMSELF. 


OYAL OLYMPIC THEATRE.—On Saturday evening 

next, April 17, the performance will commence with YOU CAN’T MARRY 

YOUR GRANDMOTHER. After which a new farce, entitled TICKLISH TIMES. 
To conclude with BOOTS AT THE SWAN. Commence at half-past 7. 


PHEA TRE ROYAL, ADELPHI.—On Saturday 
evening, April 17th, the performance wil] commence with the ular drama 
of THE POOR STROLLERS. After which will be produced a pee oriental 
spectacular operatic drama, in two acts, with new scenery, dresses, decorations 
&c., called the CALIPH OF BAGDAD. 


(z BEAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Joan Dovatass. 
__ Second week of the eminent tragedian Mr. Phelps, who will appear every evening 
in conjunction with Mr. Frederic Robinson and Miss Atkinson, of Sadlers Wells. 
In consequence of the very great success of Mr. Phelps in THE MAN OF THE 
WORLD, he having created the greatest sensation ever witnessed, he will repeat 
the character three nights this week. On Monday, HAMLET. Hamlet, Mr. Phelps. 
On Tuesday, Thursday, and Friday, THE MAN OF THE WORLD. Mr. Phelps 
Mr. Frederic Robinson and Miss Atkinson. On Wednesday, THE STRANGER. 
The Stranger, Mr. Phelps. On Saturday, a Play, to conclude with THE SEVEN 
CASTLES OF THE PASSIONS, with new scenery and grand magical effects. 


9 
T. JAMES’'S THEATRE—PROFESSOR WILJALBA 
_FRIKELL—lIast week but one previous to Professor Frikell’s departure for 
Russia. “TWO HOURS OF ILLUSIONS,” as performed, by somenand, before 
Her Most Gracious Majesty the Queen and Court, at Windsor Castle. Every 
evening, at Eight; Wednesday, and Saturday afternoons, at Three. Stalls, 5s. ; 
Balcony Seats, 4s.; Boxes 3s.; Pit, 2s. ; Gallery, 1s. Private Boxes and places 
may be secured at Mr..Mitchell’s Royal Library, 33, Old Bond-street. 

















MARRIED. 
At Boulogne-sur-Mer, on the 7th inst., Alexander Reichardt, to 
Marie Anne Bourgois. 
DIED. 
On the 13th inst., at 26, Somerset-street, Portman-square, Alice 
Maud, aged 14 years and 9 months, eldest daughter of Mr. Frank 
Mori. 





TO CORRESPONDENTS. 

RECOLLECTIONS OF CALIFORNIA AND AUSTRALIA, BY A MUSICIAN, 
will be continued in our next. 

A Constant ReapEer.—The first concerto of Moscheles is in F ; 
the second (or third) in E flat; the third (or second) in G 
minor; the fourth in E; the fifth in C. Then there are the 
Concerto Pathétique, the Concerto Fantastique, and another, 
which we have not at hand to consult. Mr. Lindsay Sloper has 
very recently played the Concerto in G minor and E flat in 

ublic. 

isanansnresillt have looked for the publications mentioned by our 
correspondent, but in vain. We shall, nevertheless, have much 
pleasure in reviewing them, if he will forward us copies. 

Mr. James Ran.—JNext week. 

H. C. (Bristol).—We have been rere with important matters, 
but “better late than never.” H.C.’s matter will not lose by the 
keeping. 
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THE unanimous election of Professor Sterndale Bennett 
to the important post of conductor at the forthcoming Leeds 
Festival has given general satisfaction. The eminent place 
which our compatriot has won for himself in the very first 
rank of musicians—to say nothing of his position as Musical 
Professor at Cambridge, founder and director of the Bach 
Society, and conductor of the Philharmonic Concerts—would 
alone justify the choice of the committee, without reference 
to the fact that being born in Sheffield Mr. Bennett is a 
Yorkshireman. This accident, it is true, had, in all pro- 
bability, some weight in the decision, for Yorkshire as a county 
is not a bit less locally affected than England as a nation. But 
so, indeed, it is, and ought to be, in every part of the civilised 
world, from Muscovy to Wales. Without a feeling of 
patriotism, without a sentiment of nationality, without a sly 
leaning towards the place in which we first saw the light, 
breathed the air, and heard the human voice, we should all 
of us be little better than swallows. 

Under the superintendance of Professor Sterndale Bennett, 
the chances of the Leeds Music-Festival being more than 
was anticipated, even by Leeds itself, are doubled. Let 
us trust that Leeds will gallantly endeavour to equal, if not 
surpass, its neighbour, without forgetting what Bradford 
has already done to restore the musical fame of the West 
Riding. To strive earnestly for pre-eminence is far wiser 
than to brag of it in advance; and instead of emulating a 
couple of game-cocks, or the rival villages of Manchester 
and Liverpool, Bradford and Leeds should talk matters over 
in a friendly way, with a view to a future belle alliance :— 

“ Neighbour Bradford, you have done well. We will try to do as well as 
you, or better, but with the same object in view. Let one help the other. 
We will go to your festival; you shall come to ours. It is creditable that, 
being so much our junior, you should have been first in the field, for 
the honour of Yorkshire, and the love of music. But then your general- 


issimo was the great Neapolitan, who never made a failure since he 
gave up singing for conducting.* Now we have got a great English- 


* It is still remembered that Mr. Costa began his career in this 
country, as a singer, and that the scene of his early failure was also the 
scene of his latest triumphs—the Birmingham Festival. 
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man—or rather Yorkshireman, (some parts of Yorkshire being still in- 
dependent—Leeds for example)—we have got Sterndale Bennett. 
Long life to both of them, and may they conduct the festivals at Leeds 
and Rradioed—the Yorkshire Festivals —for many anniversaries to 
come: 

To which Bradford may answer—in French, the Bradford 
conductor being a foreigner :— 

“ Attends un peu, mon voisin! Nous avons deji donné deus festi- 
vals (veau!). Toi, tu as force bavardé depuis cing ans—et jusqu’ici tu 
n’as rien fait. Nous verrons, mon bon Leeds, ‘Tu es riche, et tu es 
fier (un peu jaloux peut-étre); mais dans ces entreprises la réussite est 
fort difficile. .Demandez plutét au pére Smith (Samuel, jadis maire de 
Bradford). Du reste—Costa est toujours des notres; ainsi nous ne 
craignons rien—pas méme le Leeds Times—pas méme Mad. Sunderland 
—pas méme M. Phillips—pas méme M. Spark. Autrement je te 

rendrais les deux mains avec moins d’acharnement. Dis done 
Maitre Jackson vient d’achever son dix-neuviéme oratorio. Celi no va 
pas précisement 4 notre festival (d’aprés avis du pére Smith); mais 
cet ouvrage de notre co-enrhumé (nous sommes tous enrhumés 4 Brad- 
ford, comme & Leeds—tu comprends bien—‘il n’y a que le beau ciel de 
l'Italie,’ &c.)—ce presque-vingtiéme chef-d’@uvre de notre co-enrhumé 
doit convenir parfaitement 4 votre trés louable coup d’essai. Qu’en 
pense tu?” 

«Quant & celé, mon ami, ‘notre sige est fait’—comme dit Paul 
Smith, qui siége lui méme sur le trdne des arts 4 Paris—ce cher est 
bien regrettable ville, d’ou nous sommes bannis dorénavant, faute de 
passeports. ‘Notre siége est fait.’ Merci de votre enrhumé & vingt 
oratorios! Gardez le pour St. Gearge’s Hall.” 

The tone half pettish, half supercilious, assumed by 
Bradford in this dialogue, may be easily explained. An 
occasional reference to The Leeds Times, or a conversation 
with Mr. Spark, the enthusiastic advocate of Mrs. Sunder- 
land in the affair of 1856,* will at once render it intelligible. 
Bradford, besides, is half foreign, as every one knows—and 
jovial fellows are those Teutonic wool-gatherers, and as 
hospitable as jovial. Adoring foreign singers, they went 
frantic about Mdlle. Piccolomini at the last festival, and got 
up fire-works in her honour, which the wet weather prevented 
from exploding. Nevertheless, it would be easy to re- 
concile all differences, The Leeds papers should write of 
the musical doings at Bradford in a style less acrimonious 
and carping ; while the Bradford papers would be all the 
welcomer and all the more persuasive if less in the vein of 
the French colonels, and less in the spirit of “cock-a- 
doodle-doo.” The respective and respectable mayors might 
readily modify this state of things, by the exercise of a little 
excusable policy. Ifthe Mayor of Leeds were to invite the 
members of the Bradford press to dinner once a week, and 
the mayor of Bradford to pay the same hebdomadal com- 
pliment to the press of Leeds, a brotherly feeling would 
soon be engendered. ‘They are capital fellows, the Leeds 
and Bradford reporters, but, like the English and the 
Yankees, inclined to cherish a secret dislike until they 
come together, when the hostility on either side vanishes 
like mist, and they find, to their equal surprise and satis- 
faction, that they were rather made to be fast friends than 
envious rivals, 

Now, at any rate, is the time for the two manufacturing 
towns to unite, and work, as brothers, for the attainment of a 
common object—the general advancement of music, and all 
the benefits that may, directly or indirectly, be associated 
with its progress in such a large and wealthy county as 
Yorkshire. Instead of being twisted into a subject of con- 
tention, the mere fact that two towns, within twelve miles 
of each other, possess magnificent music-halls, and are 
able to organise festivals on the same scale as the giant- 


any further allusion to which we shall certainly not bore 





* With 


our readers 





meetings in Birmingham, under the superintendance of such 
renowned musicians as Michael Costa and Sterndale Bennett, 
ought to be a matter for just pride and exultation. 

Yes—Leeds and Bradford, Bradford and Leeds, must join 
hands and swear eternal amity. “Yorkshire and Music” 
for their motto, local prejudice eschewed, petty jealousies 
disdained, Bradtord less bumptious, Leeds less intolerant, and 
the Mayor's dinners will accomplish the rest. 





Ir, on the evening of Thursday week, the 29th inst., St. 
Martin’s Hall is not crammed to overflowing, the people of 
London will have proved themselves so absurdly ungrateful, 
that we shall look back with regret to the ancient Egyptian 
code that declared ingratitude a capital crime. Nay, under 
such monstrous circumstances, we are of opinion that a 
general massacre of the metropolitan population would be 
perfectly justifiable. The memory of the day of St. Martin 
might righteously eclipse the remembrance of the day of 
St. Bartholomew. 

On Thursday, the 29th instant, Mr. Cuartes Dickens 
will commence a series of “ readings” on his own account, and 
every shilling paid for the enjoyment of the high intellec- 
tual treat will consequently go into the worthiest of 
treasuries, Charles Dickens’s own pocket. Charles Dickens 
has read his “Christmas Carol,” we veritably believe, for 
the kenefit of every institution in the country, except the 
most valuable institution of all, namely Charles Dickens 
himself. If a charitable fund falls into difficulties, the 
committee at once look upon Charles Dickens’s voice as the 
lever that is to raise it from its disagreeable position. Charles 
Dickens is much better entitled to the name of Chrysostom, 
or the “Golden-mouthed,” than the Saint to whom that 
appellation is commonly given, for his words have literally 
been so much gold for every party in whose behoof they 
have been uttered. The only person in the slightest degree 
comparable to Charles Dickens is the young lady in the 
fairy tale, from whose lips a diamond dropped whenever her 
thoughts received verbal expression. 

However when the beneficent fairy endowed the good 
little girl with the faculty of diamond-talking, she desired 
that the little girl should derive some benefit from the gift. 
Her kind intentions would have been utterly frustrated if 
the privileged damsel had always walked with her head bolt- 
upright and allowed the treasures she scattered before her 
to be picked up by every beggar-boy, secretary to an insti- 
tute, mistress of a ragged school, rheumatic harlequin, and 
paralysed coryphée, who crossed her path. The fairy was 
not a reckless undiscriminating fairy, who tossed about her 
blessings at random, but she had a fine sense for moral dis- 
tinctions, as is fully proved by the fact, that while she 
blessed one sister with the power of uttering diamonds, she 
cursed the other with the disadvantage of talking toads. She 
meant to reward a particularly good little girl, not to relieve 
poverty in general. : 

Greatly do we rejoice that Charles Dickens has at last 
begun to think of that basis of all arithmetic, which goes by 
the name of Number One, that he will pick up his own 
diamonds, The judiciously benevolent man is always anxious 
to find a proper object for his benevolence, and where can 
Charles Dickens find an object more proper than himself? 
Here is a man, who has amused every reader of the English 
language on the surface of the globe (to say nothing of 
foreigners who read translations), for something like a 
quarter of a century, and has employed his matchless gift 
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in diffusing a feeling of kindness and charity over all who 
come within the circle of his fascinations, With the ex- 
ception of the “ Saturday Reviewer,” there is not a living 
Briton who does not love and revere Charles Dickens. As 
for the single exception, it is natural enough. We do not 
imagine that the young lady who uttered toads was par- 
tioularly fond of the young lady who lisped diamonds. 

The talent of Charles Dickens, as a “reader,” is com- 
mensurate with his genius as a writer, and if this talent is 
appreciated as it always has been, when he has used it for the 
benefit of his neighbours, he will speedily realise a splendid 
fortune. This is the sort of monument that the nation should 
raise to such a man as Charles Dickens—a monument that 
the living man can enjoy. Long may the time be before we 
set up statues to his memory, but let us be as rapid as 
possible in loading him with golden honours. 

So mind, British public, if the crowd assembled at the 
door of St. Martin’s Hall, three hours before the opening, on 
the 29th, does not reach to the northern extremity of Endell- 
street, our land is disgraced for ever, 








Proressor STERNDALE Brnnetr.—This distinguished English 
musician is appointed conductor of the Leeds Festival. 

Hegre Joseru Joacuim is to play at the next Philharmonic 
Concert. He will introduce a concerto in the first part, and a 
shorter piece in the second. 

M. Caarzes Hate has arrived in town for the season, 

Herr Reicuarvt has returned from the Continent, 

Mr. Van Praaa, the most polite, attentive, indefatigable, and 
useful of concert agents—who, as a linguist, isa Porson, who 
knows everybody by heart, and has had a world of experience 
as the janitor of musical temples—Mr. Van Praag, whom all 
admire for the kindliness and suavity of his manner, and with 
whom to have been once engaged on business involves a tie not 
easy to be undone, has issued his challenge (a circular) for the 
season, inviting attention to the fact that he is active, in good 
health, ready and willing to officiate in his united capacities of 
agent for concerts and balls, and sentinel at the doors of halls 
and rooms devoted to the arts musical and dramatic. In his 
own words, Mr. Van Praag “ tenders thanks to his patrons and 
friends for the liberal encouragement he has received for years 
past, and solicits a continuance of the same,” which, we have no 
doubt, will be granted, not only by the friends and patrons of 
Mr, Van Praag, but by the publie at large. Had Mr, Van 
Praag, like his celebrated predecessor at the gates of Erebus, 
three heads, we should dedicate three articles to his honour ; but 
since the one which is on Mr. V. P’s shoulders is equal to three, 
considering the languages contained in it, one article addressed 
to him is equal to three addressed to ordinary individuals, To 
write more on the subject, in short, would be 23 monotonous as 
playing the Battle of Praag. 

Exerrn Hatu—Mr. Case’s “Great National Concert,” on 
Easter Monday, was attended by nearly 2000 persons, The 
programme was a medley, containing many good things, some 
bad, and more indifferent. Mr. Sims Reeves, Madame Sher- 
rington Lemmens, Miss Dolby, and Mr. Weiss won the greatest 
suecesses in the vocal department ; while Miss Arabella God- 
dard (who played Bennett’s Caprice superbly, notwithstanding 
the badness of the orchestra that accompanied, or rather did 
not accompany her, and Wallace’s “ Home, sweet home,” with 
her accustomed taste and brilliancy), on the piano; Mr, John 
Thomas, on the harp; and Mr. Case, himself, on the concertina, 
obtained the “honours” in the instrumental. To describe 
this concert in detail, however, would be to occupy a 
whole page to no great advantage, Suflice it to say, many en- 
cores were accepted and many refused (among others, by Miss 
Goddard, Mr. Reeves, and Mr. Weiss); that the audience was 
a regular Easter audience, jovial and uproarious ; that the en- 
tertainment afforded infinite satisfaction ; that the idea of the 
concert was excellent ; and that Mr. Case will be able to carry 


‘ 


it out much more completely on some future occasion, 








HER MAJESTY’S THEATRE. 


Her Majesty’s Theatre opened on Tuesday evening, when 
Meyerbeer’s Huguenots was produced for the first time ; a new 
prima donna made her first appearance as Valentine; Signor 
Giuglini essayed for the first time in England the part of 
Raoul de Nangis; and a new contralto made her début. Her 
Majesty and Prince Albert honored the performance by their 
presence. 

The Huguenots was an advance on any former production at 
Her Majesty’s Theatre since Auber’s j Baa ter A few more 
rehearsals were wanted, and a reinforcement of the chorus, to say 
nothing of a substitute for Signor Mercuriali in the first 
Huguenot Soldier, whose intonation in the “ Rataplan” elicited 
dissatisfaction from all parts of the house. The scenery, painted 
after sketches from nature, by Mr. Charles Marshall, is begutifal, 
the last scene a master-piece of scenic art; the dresses are all 
new, and appropriate to the period; and, with one exception, 
the principal artists were admirable, The cast was as follows :— 
Count de St, Bris, Signor Belletti ; Nevers, Signor Aldighieri ; 
Raoul, Signor Giuglini; Marecl, Signor Vialetti; Marguerite 
de Valois, Mdlle. Ortolani ; Urbano, Madame Lucioni Landi ; 
and Valentine, Mdlle. Titiens. 

Of the last named artist we are called upon to speak first. 
Mr. Lumley is proverbial for good luck in finding singers at 
the moment when they are most wanted. In the year when 
Grisi and Mario seceded from Her Majesty’s Theatre, and when 
all the world thought there was no hope for the old i 
Jenny Lind flew to his rescue, and with the voice of a * Nightin- 
gale” converted defeat into victory. Again, when the Swedish 
songstress abandoned the stage, Madame Sontag, after an absence 
of five-and-twenty years, unexpectedly reappeared. In 1856, 
on the reopening of his theatre after the Coulee of Covent 
Garden, Mr. Lumley discovered Malle. Piccolomini ; and now, 
at the moment when some new attraction was imperative, he 
has lighted upon an artist who, unless we greatly err, is destined 
to achieve the greatest things, Mademoiselle Titiens is an 
“artist” in the truest sense of the word. Her voice is a pure 
soprano, fresh, penetrating, and powerful, Like most German 
singers she pays little regard to embellishment. In the musi¢ 
of Valentine she sang what the composer has set down and no 
more ; but what she did sing was accomplished to perfection, 
Yor this she is entitled to high commendation, since modern 
vocalists who look upon composers as of more than secondary 
importance are rare. By her execution of the occasional florid 
passages allotted to Valentine—the descending scale of two 
octaves from the C in alt, in the duet with Marcel, and the 
chromatic passage in the duet with Raoul, for examples, both of 
which were faultless—we are not warranted in concluding that 
Madille. Titiens possesses more than ordinary fluency, but must 
leave that point for decision when we hear her in Lucrezia 
Lorgia, and Norma. At present our impression is that Fidelio, 
of all operas, would suit her best, and that nothing in the operatie 
repertory is too grand for her means, As an actress Mdlle. 
Titiens is no less remarkable than asa singer, which every one 
who saw her on Tuesday evening must have felt, as she issued 
from the Church in the Pré-aux-Clercs, and uttered the words 
“O terror! mi spaventa.” There was no mistaking this, It 
was thoroughly dramatie and genuine. Every scene displayed 
the same impulsiveness. Mademoiselle Titiens’ movements and 
gestures are noble, and altogether free from conventionalism. Her 
walk is easy and natural, while her attitudes are classical with- 
out being in the least constrained. Her success was immense, 
and this, too, in spite of the clague, who committed manifold 
indiscretions in the course of the evening. 

Raoul, as our Milan correspondent informed us last year, ig 
hardly one of Signor Giuglini’s most admirable impersonations, 
Some of the music was sung exquisitely, but we cannot approve 
of the alterations in the song with the viola accompaniment. 
The duet with Valentine in the Conspiration scene, displayed 
several magnificent points; but the grand effect was in the 
septet, where Signor Giuglini exhibited wonderful power and 
energy. ‘The second movement was received with thunders ot 
applause, and encored unanimously. 

Mdlle, Ortolani’s voice and style are ‘well adapted to the 
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music of Marguerite, which she sang with extreme brilliancy, 
acting the part with becoming grace, 

Signor Belletti, next to Tamburini, is one of the best repre- 
sentatives of St. Bris we have seen in London. The Marcel of 
Signor Vialetti took everybody by surprise. The voice of this 
gentleman is well suited to the rugged strains of the Huguenot 
soldier. Signor Aldighieri found the music of Nevers too low 
for him. 

The new contralto is not destined to supplant Alboni, nor 
Madame Nantier Didiée, nor Mdlle. Sannier—who, by the way, 
should have been allotted the part of the page. 

On Tuesday the Huguenots was repeated, when Her Majesty 
and the Prince Concert were again present. The success of 
Mdlle. Titiens was even greater than on the first night. Both 
as actress and singer she has created a genuine “ sensation.” 

After the opera a new ballet divertissement was given for the 
return of Mdlle. Pocchini, that fascinating dancer whose brief 
stay last season was universally regretted. It was a mistake to 
have any ballet after the Huguenots, which is more than enough 
for one evening’s entertainment. The house was certainly not 
empty when Mdlle. Pocchini came on, but many had departed, 
and of the cheers that should have welcomed her she was thus 
in a great manner deprived. Those who remained, however, 
had good cause for satisfaction. The plot of the divertissement 
is beyond our comprehension. All we could make out was, that 
a nymph, Calisto, who had repudiated Cupid, is forced to alter 
her mind and take him back to favour. Mdlle. Pocchini had 
only two “ pas,” but in each she displayed the consummate ease 
and exquisite grace which distinguished her last year, and ex- 
hibited even still more perfect mastery of her art. Some of her 
steps were really wonderful, and in a pas de deux with M. Caron— 
especially in one brilliant variation— she created a furore, the 
audience cheering her for several minutes, and calling loudly 
for an “encore,” which she very properly declined*, At the 
fall of the curtain Mdlle, Poecchini was unanimously recalled, 
but seemed in no hurry to appear. At last she did, however, 
and brought with her M. Caron and M. Massot, the “ gifted’’ 
author of the divertissement, who, nevertheless, had neither hand 
nor foot in her success. 

Mademoiselle Piccolomini made her rentrée on Tuesday, in 


Don Pasquale. 





ROYAL ITALIAN OPERA. 


Mr. Grs has issued his prospectus for the forthcoming season. 
It cannot be said to be full of promise, seeing that all the old 
hands are engaged, which premises that all the old operas will 
be given, ‘I'wo new works, nevertheless, are to be produced— 
Flotow’s Martha, and Hérold’s Zampa. The former has just 
achieved a decided success at the Italiens, in Paris, Mario being 
the principal attraction. Zampa has been spoken of for several 
seasons. When brought out in London, at Her Majesty’s 
Theatre, some years ago, it was not very favourably received. 
The return of Tamberlik to his old post—an event which will 
be hailed with delight by the subscribers and the public—has 
probably induced the director to recur once more to Hérold’s 
opera. <A faint hope of Mereadante’s J/ Giwramento is held 
out. This opera is worth atrial. Mercadante, next to Rossini, 
enjoys, and not undeservedly, the greatest reputation of any 
modern Italian composer in his own country. Besides, the 
Giuramenio contains two grand parts for the soprano and bary- 
tone (Roneoni?) and a splendid part for the tenor—written ex- 
pressly for Donzelli—which no doubt Tamberlik will play— 
that is, “if time permit.” 

That, however, in the prospectus which will excite most 
curiosity, is the cast of Don Giovanni, in which Mario appears 
for the first time as Don Giovanni, and Ronconi as Masetto. 
That Mario ean act the part of the libertine we readily believe; 
but the music is out of his register. There are first-rate prece- 
dents for a tenor playing the part—Garcia, Donzelli, and 
Braham, to wit. We believe the first-named took great liberties 
with the music to suit his peculiar means. Donzelli and 


* We do not object to a “pas” ox so being encored,—JG. Pynch 
and the Ep, M, IV, 





Braham, however, having extraordinary power in the middle 
register, and unusual depth for a tenor,* were enabled to sing all 
he concerted music without transposing it. But Mario’s voice is 
hardly of that character. If Grisi is allowed to transpose the 
grand scena, “Or sai che l’onore,” however, there is no reason 
why Marioshould not do the same with the duet, “ La ci darem,” 
the air, “Fin che dal vino,” and the serenade, “ Deh! vieni alla 
finestra.” The concerted music will be the difficulty ; neverthe- 
less, there is Mr. Costa, happily, still at his post, and he will see 
that no great injury is done to the music of Mozart. Ronconi’s 
Masetto will surely be inimitable. The other parts will be as 
before—Donna Anna, Grisi; Zerlina, Madame Bosio; Elvira, 
Mademoiselle Marai ; Leporello, Herr Formes ; Commendatore, 
Signor Tagliafico; and Ottavio, Signor Tamberlik. 

We are spared all further speculation from the nature of the 
prospectus. The list of artists, vocal and choregraphie, com- 
prises but two new names—Signor Rossi, a tenor, we believe, 
and Madlle, Zina Richard, a dancer of eminence, from the 
French Academy and St. Petersburg. Of Signor Rossi we know 
nothing. Whether the presence of Madlle. Zina Richard will 
make amends for the absence of Madlle. Cerito remains to be 
seen. 

The new theatre is announced to open on the 15th of next 
month with the /Tuguenots, the cast the same as in 1855, with 
the exception of M. Zelger supplying the place of Sig. Polonini 
as St. Bris, 





MISS ARABELLA GODDARD'S SOIREES. 

Miss Gopparp’s performances of classical pianoforte music 
have been this season, like the last, a series of successes almost 
unexampled in their sphere. At length, it having become im- 
possible to find accommodation forthe many connoisseurs 
anxious to attend them, in the comparatively limited space 
afforded at the residence of the fair artist, Miss Goddard has 
judiciously selected a public arena for the exhibition of her 
talents—and that arena the most fashionable and the best 
adapted without exception for chamber music in London. The 
first sotreé of her second series was held in the new locality on 
Wednesday evening, and rarely have the elegant, brilliantly 
lighted, and spacious salons of Mr. Willis been graced by a more 
numerous and distinguished assemblage of musical amateurs. 
The programme, as usual, consisted exclusively of high-class 
music, chosen from the works of the greatest composers ; and 
the performance was so admirable as even to transcend antici- 
pation. We subjoinan outline :— 

Part I. 


Sonata in E flat, pianoforte and violin (No, 18), ,,. see Mozart. 
Miss Arabella Goddard and M. Sainton. 
Grand sonata in D. majort, (Op. 106), ... tee 
Pianolorte, Miss Arabella Goddard. 
Fuga scherzando, and preludio and fuga, in A minor, ,,, d,S, Bach. 
Pianoforte, Miss Arabella Goddard. 


Part II, 


.. Hummel. 


Sonata in A major (Op. 101), «» Becthoren. 


Pianoforte, Miss A rabella Goddard. ‘ 


Grand quartet in F minor (No. 2), pianoforte, violin, violo, — yy 
and violoncello, ” ae - ove Mendelssohn. 
Miss Arabella Goddard, M. Sainton, Herr Goffrie, and Sig. Piatti. 
The sonata of Mozart, an inexhaustible banquet of melody, 
and a masterly piece of writing in the bargain, was played to 
perfection by Miss Goddard and M. Sainton. So rarely has 
this exquisite work been heard, that it may be cited among 
those neglected gems which Miss Goddard is ever industrious 








* Donzelli used to sing all the music of Count Almaviva in the 
Nozze di Figaro, without alteration or transposition, except in the 
Ayet, ‘ Crudel perche, finora,” and the air, “ Veutx’ io mio sospir, 








+ The last pianoforte sonata composed by Hummel, 
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in bringing to light, and for reviving which she is entitled to the 
grateful consideration of all who love genuine unadulterated 
music, The sonata produced the deepest impression on the 
audience. 

The unaffected and yet indescribably expressive beauty 
of Mozart’s most genial inspiration was effectively contrasted 
with the animation and brilliancy of Hummel’s grand 
sonata in D—his last great composition for the piano solus, to 
perform which, even tolerably, amounts to nothing short of a 
tour de force. The word “ difficulty,” however, has no place in 
the vocabulary of Miss Goddard, whose execution of this elabo- 
rate production was superb from end to end. The vigorous and 
stately allegro—the scherzo and “alternativo,” so admirably con- 
structed after the style of the elder masters—the larghetto, in 
which Hummel has parodied, with such facility and esprit, the 
tempo rubaio of Henri Herz, and other “fashionable” pianoforte 
composers, who were undermining (perhaps unconsciously), by 
means of their florid embellishments, the healthy musical taste 
that had been bequeathed by Dussek and his gifted cotempo- 
raries—and the finale, terminating with one of the most masterly 
fugues ever written for the pianoforte, were one and all per- 
formed in such a manner as to realise entirely the intentions of 
the composer. The whole sonata created a furore. Miss God- 
dard must repeat it on an early occasion, one hearing of so fine 
a composition being scarcely more than enough to reveal a third 
of its beauties. 

Of the romantic scherzando of Bach, and the extraordinary 
fugue in A minor—the longest and most difficult (to play at the 
requisite speed, and with the necessary fluency,) ever composed— 
we spoke at length when Miss Goddard introduced them at the 
last concert of her first series. Their great success on that 
occasion fully warranted their repetition now. 

The marvellously original and imaginative sonata of Beethoven 
—first of those wonderful inspirations at which certain critics 
were wont to sneer, as vague, unintelligible, and incoherent— 
has already been played in public by Miss Goddard, who on the 
present occasion surpassed herself, and made the whole sound 
as clear and simple as though it had been Zhe Battle of Prague, 
Nicolai’s first sonata, or Pleyel’s once famous Concertante. Among 
her many grand performances this was perhaps the most fault- 
less, With such an interpreter the latest works of Beethoven 
need no longer stand in fear of being rejected as incompre- 
hensible. It is worth noting, moreover, that these “wild and 
shapeless vagaries” of the deaf composer (who heard with 
his mind’s ear a thousand times more than the great majority 
of his predecessors, contemporaries, and followers, with their 
physical organs of hearing), invariably carry away the palm 
from all the rest at the interesting and instructive concerts of 
Miss Goddard. The simple explanation is, that to be under- 
' stood, appreciated, and admired, it is only indispensable they 
should be played correctly and in a congenial spirit. 

The last piece in the programme—one of the earliest efforts 
of Mendelssohn’s precocious and enthusiastic boyhood—brought 
the soirée to an end with appropriate “écldt.” It was performed 
with amazing fire, vivacity, and precision, by Miss Goddard 
(piano), M. Sainton (violin), Herr Goffrie (viola), and Signor 
Piatti (violoncello); and every movement was heard with 
rapture. A proof of the excellence of the music, and the 
irreproachable character of the performance, may be gathered 
from the fact that scarcely half-a-dozen persons left the room 
until the whole was concluded, 





The next soirée will be one of unusual interest, since the 
rival chevaur de bataille of Wolfland Dussek—We Plus Ulira, 
and Plus Ultra—are to be played by Miss Goddard in immediate 
succession. 








PHILHARMONIC CONCERTS. 


THE season began on Monday night with an admirable 
concert, of which the following was the programme :— 


Parr I. 

Mozart. 

Mozart. 

Sterndale Bennett. 
Stradella. 
Mendelssohn. 


Sinfonia in D, No. 4, ide co 

Aria “Come scogiio,” Madame Castellan, ie 
Concerto in F minor, pianoforte, Mr. W. G. Cusins, 
Aria, “O del mio dolce ardor,” Miss Dolby, 
Overture, ‘ Athalie,” ad ve 


Part II. 


Sinfonia in A, No. 7, aes oe ... Beethoven. 
Duet, “Serbami ognor,’” Madame Castellan and 
Miss Dolby, ... a ses ous 
Concerto in E major; No. 4, violin, M. Sainton, Ferdinand David. 
Overture, “ Freischiitz,” na his ..» Weber. 
Conductor, Professor Sterndale Bennett. 


Rossini. 


Mozart’s symphony, now rarely heard, was doubly welcome, 
on account of the clearness, spirit, and brightness of its execu- 
tion, under the direction of Professor Bennett. We should have 
liked the trio in the minuet better had it been given piano. 
But here criticism is arrested. The allegro con spirito,one of 
Mozart’s grandest first movements, made a profound impression. 

The pianoforte concerto in F minor is in many respects the 
finest Professor Bennett has written. It is not so elaborate as 
No. 3 (in C minor), nor so brilliant as No, 2 (in E flat), but the 
style is generally more elevated than in either. The orches- 
tration is splendid, and the accompaniments were so admirably 
played by the band, that many “effects” may be said to have 
been heard for the first time. The playing of Mr. Cusins was 
earnest, spirited, and energetic; but his expression was some- 
what affected (mannered—as a Frenchman might say in English), 
while liberties were taken with time, to the occasional inconve- 
nience of the accomplished conductor and his band. They, 
nevertheless, brought the young pianist (who is too good a 
musician not to be aware of the faults he has to conquer) home 
with flying colours. Mr. Cusins was greatly applauded at the 
end of every movement. This was his first appearance at the 
Philharmonic Concerts, a terrible ordeal for nervous aspirants ; 
but the nerves of Mr. Cusins are of steel, and “ Be not afraid” 
was evidently his motto. However, he succeeded, and his whole 
endeavour must henceforth be to deserve success. 

The magnificent overture to Athalie—in which Mendelssohn 
(unconscious of his powers) equalled Beethoven, whose two 
grand “character-pieces” (Egmont and Coriolan) can alone be 
compared with it—was nobly played and re-demanded by the 
majority of the audience. But neither in those instances, nor 
in that of the adlegretto of Beethoven’s prodigious symphon 
(which has seldom been executed with more fire and preci- 
sion), would Professor Bennett set the edict of Mr. Punch 
(whose moral ear and moral eye are everywhere, even when he 
is not corporeally present), at defiance, by giving encouragement 
to the vulgar system of “encores.” For this the Professor de- 
serves to be placed ona pedestal by the side of Mario, Sims 
Reeves, Alboni, and Arabella Goddard, who have all combined 
in a crusade against “encores.” Such a reinforcement to their 
ranks as Professor Bennett is as good as Sir Colin Campbell to 
the Indian army. 

M. Sainton’s performance of Herr David’s fourth violin con- 
certo (which, though by no means a great work, the admirable 
French “virtuoso”—who cannot for ever be playing Beethoven, 
Mendelssohn, and Spohr—was thoroughly justified in bringing 
forward) was unimpeachable from end to end. Although (as 
we were informed), suffering intensely from that most pitiless of 
bodily afflictions—toothache—M. Sainton gallantly occupied the 

ost of chef-dattaque, during the first part, and played out of 

r. Blagrove’s book in the symphony of Beethoven ; notwith- 
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standing which, he executed the concerto of Herr David, which 
“bristles with difficulties,” to admiration, and retired from the 
orchestra amidst loud plaudits from every part of the room. 
Only a genuine artist could have thus distinguished himself 
under such circumstances ; but that M. Sainton was a genuine 
artist—a great artist—no one ever doubted. 

The Der Freischiitz overture, famously rendered, made a 
capital ending to this capital concert. We have made no allusion 
to the vocal music, since vocal music is rarely interesting at the 
Philharmonic ; but Miss Dolby sang admirably, and Madame 
Castellan sang her best. ; 

The return of Sainton and Blagrove to their old and friendly 

sition of alternate leaders has added material strength to the 

and, and afforded universal satisfaction. This, we believe, was 


due to the good offices of Professor Bennett, who conducted the 
whole concert with distinguished ability, and well merited the 
warm reception he experienced from the audience—one of the 
most discriminating, and at the same time “demonstrative,” we 
remember at the Hanover-square Rooms, 





Mosic 1x THE West Ripinc—(From our own Correspondent), 
—A concert was given on Monday in the Mechanic’s Hall, 
Hoyland, a place of which perhaps none of your readers ever 
before heard. The audience and performers were almost ex- 
clusively workmen employed by Messrs. Davis, at the Milton 
and Elsecar Iron Works. Feeling greatly indebted to the 
Sheffield Infirmary for the care bestowed upon their fellows who 
had been admitted through accident or disease, they resolved to 
show their gratitude, and as the elements of a concert were 
already in existence in the shape of an excellent brass band, an 
entertainment was got up in aid of the funds, and the result 
surpassed expectation, a balance of £20 remaining for the benefit 
of the charity after payment of expenses. Among other pieces 
performed by the band (composed entirely of workmen), I may 
mention the quartet “Judge me O Lord,” and two choruses 
from Mozart’s 12th Mass, “ Fixed in his everlasting seat,” and 
the “ Hallelujah” chorus ; while the lovers of lighter music were 
regaled with a selection from J? TZrovatore, “Return of the 
Guards” march, and a polka (“the Milton”) composed by Mr. 
Snape, the band-master, to whom all credit is due for the 
efficiency of his corps. A variety was afforded by the introduc- 
tion of several glees and a couple of pianoforte solos, by an 
amateur, late pupil of the Royal Academy of Music, who had 
offered his services, and delighted the audience with his admirable 
playing. The hall was crammed, and nearly double the number 
of tickets might have been disposed of had their been room to 
accommodate the people. 

Mr. H. J. Trust's Matinérs—Mr. H. J. Trust gave the 
first of three harp performances at his residence on the morn- 
ing of the 7th instant. The room was very full, and among the 
audience was some of the highest fashion. The concert began 
with Dussek’s well-known concert for pianoforte and harp, with 
accompaniments for two horns, admirably performed by Mr. 
Trust, Miss Marie Salzmann (his pupil), Messrs. Jarrett and 
Standen. Spohr’s charming fantasia, composed for, and dedi- 
cated by the great musician to his own wife, was then played 
by Mr. Trust with great taste and finish. Trios by Bochsa and 
Labarre for piano, harp and horn, and violin, violoncello and 
harp, in which the horn was again taken by Mr. Jarrett, whose 
pure tone and masterly playing it is now too seldom given to 
the public to applaud, M. Dando holding tke violin and Mr. 
Lidell embracing the violoncello, were equally well given, and 
afforded entire satisfaction. Inorder that the harpish charac- 
ter of the entertainment should be kept up even in the vocal 
music, Miss Marian Prescott sang Rossini’s “ Arpa gentil,” and 
Wallace’s “Harp in the air.” Not the least interesting per- 
formance of the morning was a duet by Oberthiir, for piano and 
harp, perfectly rendered by Mr. Trust and Miss Salzmann. 
There was also a violoncello solo by Herr Lidell, and, last and 
best, Mendelssohn’s beautiful capriccio in A minor, No. 1, per- 
formed with remarkable delicacy and taste, by Miss Salzmann, 
who, we believe, is not only a young and promising artist, but a 
niece of Mr. Trust. The concert was heard with unabated 
pleasure from end to end. 





Istineton Literary AND Scientiric Soctery.—(From a 
Correspondent).—At the last concert given here (on the evening 
of the 9th inst.) the name of Miss Arabella Goddard proved an 
almost unprecedented attraction. The room was crammed to 
suffocation, as on a “Sims Reeves night.” Miss Goddard was 
received with a tumult of applause. Adopting the wise and 
honest counsel of the Islington local press, the admirable young 
pianist performed, as first piece, one of the most beautiful of 
the solo sonatas by Beethoven, entire—the B flat, Op. 22. How 
it was executed I need not tell your readers ; but you and they 
will be pleased to know that it was heard with rapture, and 
each movement followed by the loudest plaudits. The final 
rondo was asked for again ; but Miss Goddard would by no 
means comply. After her magnificent display in Thalberg’s 
Masaniello, nevertheless, the audience would not let her off at 
any price, and she was compelled to return. Instead of re- 
peating the same piece, however, she gave Wallace’s “Home, 
sweet home,” with which everybody was enchanted. I cannot 
remember any instance of such enthusiasm as ensued, and shall 
not attempt to describe it. All the rest of the programme was 
in that strictly “miscellaneous ” character which made the item 

* Sonata in B flat, Op. 22 Beethoven” 

look very much like a fish out of water—or rather (as I found 
it), an oasis in the desert. Three things pleased very much, 
and were all repeated by the performers, in obedience to very 
mild “encores ”—Molique’s “ When the moon” (sung by Mr. 
Montem Smith), the “ Hunting Tower” (Miss Lascelles), and 
“ Good-bye, sweetheart” (Mr. M. Smith). Miss Stabbach and 
Mr. Winn were also among the singers, and Mr. George Case 
played a concertina solo, besides conducting the concert. Miss 
Goddard must pay us another visit—and that soon—and give us 
another Beethoven sonata in the bargain.—IsLIN@ToNIAN. 

Racue,.—Among the relics of Rachel was to be seen, yester- 
day, for sale, an old guitar worth about five shillings, which 
bore a label to the effect that young Eliza Felix had played on 
it for many years in beer-shops and cafés as an accompaniment 
to the songs of her sister Rachel. One would fancy that the 
family who inherited so much wealth from their distinguished 
relative would have treasured up this memento of her early 
days. I did not learn how much it fetched.—(Paris Correspondent 
of the Globe.) 

Genoa.—Paganini left his best violin to the safe custody of 
the Geonese municipality, as an enduring memorial of his birth 
in the city of Columbus. Whether a Straduarius, or an 
Amati, I forget, but Bazzini, the violinist, says that, if not con- 
stantly played on, it must soon become worthless, and suggests 
that some retired virtuoso should be made official guardian of 
the bequest.—Globe. 
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SPRING AND SUMMER PARIS FASHIONS. 


MADAME LEBARRE, 


DESIGNER OF FASHIONS FOR THE EMPRESS EUGENIE. 


Begs to state that her FULL-SIZED PAPER MODELS of all the novelties for 
the present season are now ready, made up in the most brilliant colours, and the 
trimmings exact in every particular, so that the effect of the article, when made 
up, may be instantly seen. A Flat Pattern, to cut from, is given with cach 
article in a Set; and for the convenience of Ladies who do not visit Paris, Madame 
Lebarre has established an Agent in London, from whom all her * New Models 
may be had simultaneously with their appearance in the French —— P 
s. d. 
Twelve articles in box, including Mantelets, Bodies, Jacquettes, 
Sleeves, and Children’s Dresses, fu!l Trimmed se a ee 
Six ditto, ditto, box included wa es wo -- 010 6 
Or, free per post, in packet, for ee ee re - O11 6 
Single Models forwarded, post-free, to any part of the United Kingdom at the 
following prices : 
Mante'ets, 3s. 6d. ; Bodies, 2s. ; Sleeves, 1s. 6d. ; Jacquette Bodies, 2s. ; and 
Children’s Patterns, for Boy or Girl, 2s. 6d. each. 
Orders must be accompanied by a remittance ( Post-office Order or Stamps) pay- 
able at the General Office, to ADELE LEBARRE. mune 
Loncon Depdt—6, WANSFORD-PLACE, Oakley-square, Camden Town (N.W.), 
within ten minutes of the Great Northern, Camden Town, and North-Western 


Railways. 
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ORDMANN’S PIANOFORTE MUSIC.—The Tower 

Scene, from Il Trovatore, 3s. The Nun’s Prayer, third edition, 3s. The 

Ghost Scene, second edition, 2s. Il Balen, 8s. Ah, che la morte, 2s. 6d. La 

Carita, 8s. Isabelle, 2s. 6d. Greck Pirate’s Chorus, fourth edition, 2s. La 
Danse des Fées, 8s.—Boosey and Sons’ Musical Library, Holles-strect. 


EW WORK FOR FLUTE AND PIANO BY 
R. 8. PRATIEN.—In 24 numbers, price Onc Shilling each, R, 8. Pratten’s 
Recreations for Flute and Piano. Contents: 1, Robert, toi que j'aime, Robert le 
Didble. 2, Quand je quittais, ditto. 3, Nobil signor, Huguenots. 4, No caso 
egual, ditto. 5, Va pensiero, Nabucco, 6, Ernani involami, Ernani., 7, Tutto e 
sprezzo, ditto. 8, La mia letizia, Lombardi. 9, La donna e mobile, Rigoletto. 
10, E il sol dell’ anima, ditto. 11, Questa o quella, ditto. 12, Bella figlia, ditto. 
18, Introduction and Galop Rigoletto, ditto. 14, Miserere—Ah! che la morte, 
Trovatore. 15, Il balen del suo, ditto. 16, Si la stanchezza, ditto. 17, Merci, 
jeunes amies, Les Vépres Siciliennes. 18, Ami, le ceur d’Héitne, ditto. 19, Jour 
d’ivresse, ditto. 20, Libiamo, Brindisi, Traviata. 21, Parigi, o cara, ditto. 22, Di 
provenza, ditto. 23, Ab, fors’2 lui, ditto. 24, Sempre libera, ditto. Boosey and 
Sons, Holles-strett. 


i ENDELSSOHN’S SONGS WITHOUT WORDS, 

edited by J. W. Davison. In six books, price 1s. each, or in one volume, 
with preface by the Editor, and portrait, price 6s. (cloth cover); or superior 
binding, 7s. 6d. From the Daily News :—‘‘ This cheap, compact, and most elegant 
edition of the thirty-six famous ‘Lieder ohne worte,’ will be welcomed as a boon 
by every lover of Mendelssohn, not excepting such as already possess those 
exquisite pieces as they have been already published: for independently of the 
beauty of the volume, and the clearness and accuracy of the text, it has the further 
advantage of a preface by the accomplishe editor, which every one who cherishes 
the memory of the lamented tnusician will read with instruction and pleasure,” 
Boosey and Sons’ Musical Library, 28, Holles-street. 


LAIR’S GOUT AND RHEUMATIC PILLS.—Price 

1s. 1}d. and 2s. 9d. per box. This preparation is one of the benefits which 

the science of modern chemistry has conferred upon mankind; for during the 

first twenty years of the present century to speak of a cure for the Gout was 

considered a romance; but now the efficacy and safety of this medicine is so fully 

demonstrated by unsolicited testimonials from persons in every rank in life, that 

public opinion proclaims this as one of the most important discoveries of the 

present age. These pills require neither attention nor confinement, and are 
certain to prevent the disease from attacking any vital part. 

Sold by Prout and Harsant, 229, Strand, London; and all Medicine Vendors. 


N R. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the criginals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication. 52, Fleet-street. At home from 10 till-5. 


EATING’S COUGH LOZENGES.—A_ good speech 
or an offective song cannot be given if the vocal organs are in an unsound 
condition, or aected with hoarseness or irritation. To remedy the latter, aud to 
produce melodious enunciation, every public character, whether of the Bar, the 
Senate, or the Pulpit, should have at hand Keatixe’s Coucy Lozences, which are 
og erga by the majority of the Imperial Parliament, the Bench, and the 
eading members of the Operatic Corps. For affections of the Throat or Chest, 
and for Winter Cough, they are unfailing. Prepared and Sold in boxes, 1s. 1}d.; 
and tins, 28. 9d. each, by THOMAS KEATING, Chemist, &c., 79, St. Paul’s 
Church-yard, London. Retail by all Druggists. 


REY HAIR RESTORED TO ITS ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, Rheumatism, and ‘Stift Joints 
cured by F. M. HERRING’S PATENT MAGNETIC COMBS, HAIR AND FLESH 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s. ; Combs from 2s, 6d. to 20s. Grey hair 
and baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 32, Basinghall-street, London. (Illustrated pamphlets ‘‘Why Hair 
becomes Grey, aud its Remedy,” gratis, or by post for four stamps. Sold by all 
chemists and perfumers of repute. 


PERSONAL GRACES. 


The Countenance is rendered additionally pleasing by the well-arranged curl, the 
braided plait, or the flowing tress, In dressing the hair, nothing can equal the 
effect of 

aig ROWLANDS’ MACASSAR OIL. 

Rendering it so admirably soft that it will lie in any direction, producing beautifully 
flowing curls, and by the transcendent lustre it imparts, rendering the head-dress 
truly enchanting. 

. ROWLANDS’ KFALYDOR 
Is a preparation of unparalleled efficiency in improving and beautifying the skin 
and complexion, preserving them from every vicissitude of the weather, and 
completely eradicating all Cutancous Eruptions, Freckles, and Discolorations, and 
ROWLANDS’ ODONTO, 
OR, PEARL DENTIFRICE, 
Is alike invaluable for its beautifying aud preservative effects on the tecth and gums, 























CAUTION,—The wrapper or label of each bears the name of “ROWLANDS” 

» preceding that of the article. 
old by A, ROWLAND & SONS, 20, Hatton-garden, London; 
and by Chemists and Perfamess, J 


*.* Beware of spurious imitations. 


Just Published. 


MENDELSSOHN’S 
SONGS WITHOUT WORDS. 


EDITED BY 
J. W. DAVISON, 


In Six Books, price One Shilling each; or, complete in One Volume, with Prefaco 
by the,Editor, and portrait, price 6s, ; or, in superior binding, 7s. 6d. 





BOOSEY AND SONS’ MUSICAL LIBRARY, 24 & 28, HOLLES-STREET, 


NEW PIANOFORTE MUSIC 


BY 


RUDOLF NORDMANN. 





n 
ag 


TOWER SCENE, MISERERE, and AH! CHE LA MORTBS, from 
“Tl Trovatore” * os ae és oe te ee oe oe 
BRINDISI, Libiamy, from ‘‘La Traviata” ., ad i het ne i 
LA SICILIENNE, des ‘ Vépres” de Verdi ee ee oe . ee 
ISABELLE, Romance .. a5 oo be se oe 
tENEVE, Morceau de Salon .. av ee we 
LA MIA LETIZIA, from ‘tI Lombardi” .. oe 
SI LA STANCHEZZA, ‘‘Trovatore” oe 
LA CARITA, Trio de Rossini.. oo ‘ ee 
MANDOLINE, Nocturne 06 ar 
THE NUN’S PRAYER... = ee 
TH BARCAROLLE in “ Rigoletto” 
LA DANSE DES FEES - os e ee 
GREEK PIRATE'S CHORUS.. oo e oe 
IL BALEN, “ Trovatore” is re be ‘ 
DI QUELLA PIRA, ‘“‘Trevatore” .. 
SELECTION OF MENDELSSOHN’S 


oe 


Go C2 CO bo CO co Co co GO CD BO BD BD C9 40 OO 
eoococoooscscoaaacooso 


TWO-PART SONGS 





BOOSEY AND SONS’ MUSICAL LIBRARY, 24 & 28, HOLLES-STREET, 





SECOND EDITION. PRICE 5s, 
BALFE’S 
UNIVERSAL SINGING 
WITHOUT THE USE OF SOLFEGGI, 
And containing Sixteen Ballads and Songs. 


NEW METHOD, 





Boosey aud Sons’ Musical Library, 28, Holles-street, Oxford-street. 





NEW MUSIC FOR HARP AND PIANO. 
SIX GEMS 


FROM 


VERDI'S OPERAS, 


ARRANGED FOR 


HARP AND PIANO 


BY 


JOHN THOMAS. 


1,—THE MISERERE, and TU VEDRAI CHE AMORE (Trovatore) ee 
2.—IL BALEN DEL SUO SORRISO; and DI TALE AMOR (Trovatore) 
8.—SI, LA STANCHEZZA M’ OPPRIME (Trovatore).. se be ee 
4,—D’ AMOR SULL’ ALI ROSEE, and DI QUELLA PIRA (Trovatore).. 
5.—UN DI, SE BEN RAMMENTOMI, QUARTETT (Rigoletto) .. « 
6.—LA SICILIENNE, BOLERO (Les Vépres Siciliennes) .. oo os 


Pe. ee Pe eB 





London: Boosey and Sons, 28, Holles-street, Oxford-street. 





HAS DEL SOCIETY’S WORKS, imperial 4to., full 
scores :—Messiah, 2 vols., 18s.; Belshazzar, 2 vols., 18s.; Esther, 10s. ; 
Coronation Anthem, 9s.; Ode for St, Cecilia’s Day, $3.; L’Allegro, d&c., 88.3 


MUSICAL ANTIQUARIAN 
Also, separate 
A Catalogue 


Acis and Galatea, 9s.; Dettingen Te Deum, 9s. 
SOCIETY’S PUBLICATIONS, 17 vols., imperial 4to., #4 4s. 
volumes, Marceilo’s Psalms, by Garth, 8 vols., folio, rough calf, 30s, 





of Music in May, JOHN PETHERAM, 94, High Holborn, 
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MEYERBEER. 
THE FOLLOWING NEW VOCAL COMPOSITIONS 
MEYERBEER 


HAVE BEEN PUBLISHED BY 


DUNCAN DAVISON anv CO.: 


s. d. 


score ee eo ee oe ar oe ox, oe 
Separate vocal parts tothe above es ee ee ce Gach O 6 
“We have received an English version, by Tohn Oxenford, Esq., of Meyerbeer’s 
. menéal serenade, ‘Adicti aux jeunes mariés.’ It is published under the title 
“This House to Love is holy.’ It is composed for eight voices, or, rather, in 
eight parts ; since each part may be strengthened by any number of voices. Tt 
is without accompaniment, and differs, in that respect, from most of the grand 
dramatic choruses to be found in Meyerbecr’ 8 operas, supported by the orchestra. 
This purely vocal serenade is more after the model of the great contrapuntal 
writers of the_seventeenth century—Agostini, Benevoli, Mz uzzochi, and Berretta— 
who bequeathed to us imperishable legacies, in the canonic and fugued styles, 
for two, three, and even four choruses, singing simultaneously, each chorus con- 
sisting of soprano, alto, tenor, and bass. These colossal compositions, though 
masterpieces of contrapuntal ‘contrivance, have long siuce fallen into disuse, 
except as examples for study in the Musical Conservatories. It is doubtful, 
indeed, whether the ear alone (unless assisted by the eye, aud a view of the 
partition) would enable the hearer to follow and distinguish the intricate and 
involved web of so many voices of similar character intertwining and crossing 
each other. The nearest approach to distinctness was prob: bly | arrived at by 
plsing the several choirs at some distance apart from each other. This method 
1as been tried, in our times, under the direction of the talented and lamented 
Mendelssohn, when he conducted the performance of Bach’s ‘Passion-Music’ 
according to St. Matthew, composed for two orchestras and three choruses; but 
the result was not satisfactory. These remarks are necessary, to explain the 
peculiar merit of Meyerbeer’s Serenade, now under review. In order to attain 
clearness, he constitutes his two choirs of different materials—one choir consists 
of female voices, first and second soprani, first and second alti; the other choir 
consists of ale voices, first and second tenori, first and second bassi. The first 
verse is commenced by the male choir, and is afterwards taken up by the female. 
The same musical subject is then divided into phrases of two or three bars, and 
given to the choirs alternately. Thirdly, both choirs combine. By these means, 
Meyerbeer has avoided the confusion which was inseparable from the earlier 
compositions which we have mentioned. While he equals the Old Masters in the 
carriage of the voices, in the purity of writing, and progression of the parts, he 
has imparted a charm of melody to which their canons and fugues never attained, 
and has added a richness of modulation which was unknown to them. We 
would particularly instance an abrupt modulation, from G flat to A natural (en- 
harmonic for double B flat), and back again to D flat. The English words also are 
fittingly wedded to the music. We need scarcely add that we strongly recommend 
this Serenade to such of our local choral associations as have the advantage of 
female voices.”—Liverpool Mail. 
THE LORD’S PRAYER, for four voices (soprano, i tenor, and bass) 8. % 
with English and Latin text, organ ad lib., in score. ee . 
Separate vocal parts ta the above. each 0 8 
“We have met with few devotional ‘songs of late years so calculated to become 
widely popular. The melody is quite Hs undelic, and the harmonies are arranged 
with the most masterly skill; while the subject, being one which involves no 
question of doctrinal or sectarian app commends itself to all ‘who profess 
and call themselves Christian.’ We shall not be surprised to find the harmonised 
Lord’s Prayer engaging the attention of many a church and chapel choir; that it 
will be widely patronised in domestic circles we feel assured.” —Bristol Mereury. ‘ 
5. 








MESSRS. 


THIS HOUSE TO LOVE IS HOLY, Serenade for eight voices (2 sopranos, 
2 contraltos, 2 tenors, and 2 basses), without accompaniment, in vocal 


NEAR TO THEE (Prvs de toi), for voice, piano, and violoncello ee 
HERE, HERE ON THE MOUNTAIN RECLINING _ chant du Berger), 
for voice, piano, aud clarinet, orharmonium .. 
*,* The above two songs are eminently calculated for’ r singing at public concerts, 


NEW VOCAL MUSIC, 


*¢ To-morrow,” ballad, by C. J. Hargitt ad PY os ee 
“The old Willow Tree,” ballad, by 8. J. St. Leger ee ee ee 
“‘The Troubadour’s Lament,” by Louisa Yarnold . ee 
*‘ Lord, hear us, we implore thee” (Dieu, que ma voix), ‘prayer, by Halévy.. 
bs Quick arise, maiden mine,” Air Styrien, = J. Dessauer ee . 


VOICE, PIANO, AND HORN. 
“WHEN O’ER THE MEADOWS GREEN,” by Eugine Vivier Pr) 
*,* Sung by Mad. Viardot with distinguished success. 


VOICE, PIANO, AND VIOLIN. 
**MOURNFULLY, SING MOURNFULLY,” by G. Cruwell, Op. 31 
VCICE, PIANO, AND VIOLONCELLO. 


“WHERE IS THE SEA, ” by G. Cruwell, Op. 32 os 
““ WHEN O'ER THE MEADOWS GREEN,” by Eugtne Vivier e, 





toro tortor ® 











EW PIANOFORTE MUSIC. 
“THREE LIEDER OHNE WORTE,” by C, J. Hartgitt oe ee 
‘Bella Figlia” (Rigoletto), by Jules Brissac 
** Clarice,” Morgeau de Concert, (played by Miss Arabella Godard) 
‘A Summer’s Day,” Romance, by Eugtne Moniot ee ee 
$*Elise,” Romance, by E. A. Gomion oe te aa 0 


LONDON: 
DUNCAN DAVISON & CO. 


(péPoT GENERAL DE LA MAISON BRANDUS, DE PARIS), 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREETY. 





MADAME OURY’S 
NEW PIANO FORTE MUSIC. 





OBERON, Polka de Salon .., oe 
ROBERT, TOI QUE J’AIME ole 
MES SOUVENIRS D’ECOSSE _.., 
FANTAISIE ON PRUSSIAN AIRS 





SECOND EDITIONS, 
LA MIA LETIZIA ... 
ANNIE LAURIE... 
LE ROSSIGNOL VALSE 
IL TROVATORE, Fantaisic 
LA TRAVIATA, ditto 
RIGOLETTO, ditto ... 





LONDON: 
BOOSEY AND SONS, 28, HOLLES-STREET, OXFORD-STREET. 


NEW VOCAL MUSIC 


BY 


SIGNOR FABIO CAMPANA., 








i 
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ITALIA, Romanza .,.. ots 

LA RONDINELLA, Arietta 

LA DESOLATA, Romanza 
RIMPROVERO, Romanza .., 

LA LUNA, Romanza aa oe 
LA PRIMA LAGRIMA, Romanza 
IL MARINARO, Barcarolla sa 
L’? ULTIMA PREGHIERA, Romanza 
IO T’ AMERO, Romanza ... aa 
VOLA IL TEMPO, Romanza x, 
AMAMYI, Romanza ... aaa tee 
MW’ APPAR SULLA TOMBA, Arietta 
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DUETS. 
LE DUE FANCIULLE, Duettino aa as pe 
UNA SERA D’AMORE, Notturno 4 Due Voci (Second 
Edition) ... ea eee 
ALLA CAMPANA ANDIAMO 
PER L’AURE TACITE ... 


to bb bo 





TRIO, 
MADRE DEL SOMMO AMORE, Terzettino ... 





LONDON: 


BOOSEY AND SONS, 28, HOLLES-STREET, OXFORD-STREET, 
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NEW PIANOFORTE WORKS. 


BRINLEY RICHARDS. 
BRINLEY RICHARDS’ PIANOFORTE TUTOR. 


PRICE 4s, 


The best, the newest, and cheapest of all instruction books, containing 60 pages of full-sized music, all necessary elementary instructions, 
scales, exercises, and a great variety of the most popular.themes as progressive lessons, The attention of Professors is expressly requested to this 


most useful work; also to 


BRINLEY RICHARDS’ NEW SET OF SHORT PRELUDES. 
PRICE 3s. 
Intended as introductions to any pieces ; wan 8 written for amateurs ; and to the 


NEW OCTAVE STUDIES. 


PRICE 3s. 6d. 
By the same popular Composer. 


RICHARDS’ Edition of Czerny’s Etudes de la Vélocité, sane by new exercises, and a new ahs on the ie ieadias expressly 8, d. 
for this edition by Brinley Richards ee oe 6 
Or in two Parts, each 6s. 
Edition of Czerny’s 101 preparatory Studies, with additional finger exercises and other studies written expressly for this 
edition by Brinley Richards oe ‘ as see ove * 


































Or i in two Parts, each 4s, 

“J uanita,” popular song by the Hon. Mrs. Norton, arranged for the —— vee coe eve toe 
« Annie,” Barker’s popular ballad, arranged for the pianoforte eee oon ose tee 
Grand Fantasia on airs from “ Les Huguenots.” (Just published) . 
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G, A. OSBORNE. 





s. d. d. 
OSBORNE’S “ Ireland,” fantasia on favourite Irish airs... 3 6 | OSBORNE’S “Sul campo della gloria,” from Belisario oe 3 0 
* “ Scotland,” fantasia on favourite Scotch airs .., 3 0 a Schubert’s Serenade... eee 3 0 

5 “Tl Pirata,” fantasia solo or duet wie ane 3 0 








N.B.—lIn the press, “ France and England” fantasias on English and French airs, 


ALBERT LINDAHL. 


s. d. : 
LINDAHL. India, a lament for the pianoforte ee bai 2 6 | LINDAHL. Switzerland “st va sel tee eee 3 
Le chant du captif, nocturne oe ae ae 2 6 Fe Germany .,.. Be ace me KA 


T, A. NAUMANN, 













on = 





»” 


















s. d. s. d, 
NAUMANN’S La Danse des Sirénes .., ss ‘ise Kid 3 0 | NAUMANN’S The Mill aie eee ine <8 ody 3 6 
- We're a’ noddin’ _ oss ax Si 3 0 a La Bergére ... ot ve a dee 38 6 

* Comin’ thro’ the rye .,, vag ‘ 2 6 









Now Ready, 


D’ALBERTS ALBUM FOR 1858, 21s. 


ALSO 


D’ALBERT’S TROVATORE WALTZES (just published), 4s. 
D'ALBERT’S ESPAGNOLE WALTZES, 4s. 
D’ALBERT’S SIBYL WALTZES, 4s. 

D’ALBERT’S MARINO FALIERO QUADRILLE, 3s. 
D’ALBERT’S LE BONHEUR POLKA MAZURKA, 3s. 


CHAPPELL AND CO., 50, NEW BOND STREET. 


Published by Joun} Boosey, of Castlebar-hill, in the Parish of Ealing, in the County of Middiesex, at the office of Boosry & Sons, 28, Holles- street. Sold also by 
Reep, 15, John-street, Great Portland- street ; ALLEN, Warwick-lane; Vickers, Holywell- street ; Keitu, Prowse, and Co., 48, Chea side; G. SCHEURMANN, 
86, Newgate- strect; JoHN SHEPHERD, Newgate- -streot ; Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, inburgh and Glasgow ; 
for Ireland, H. BussELL, Dublin ; and all Music-sellers. 
wits by Winaias. Srances JORNSON, “Nassau Steam Press,” 60, St. Martin’s-lane, in the Parish of St. Martin-in-the-Fields, in the County of Middlesex.— 
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